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Price 3d, 





OYAL ACADEMY OF MUSIC. 





Instituted 1822, Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 





The HALF TERM will commence on MONDAY, the 6th of 
March, and terminate on SATURDAY, the 16th of April. 
Candidates for admission can be ex»mined at the Institution 
on THURSDAY, the 2nd of March, and every following Thurs- 
day at the same hour. 
By order, JOHN GILL, Secretary. 
Royat AcaprMy oF Music, 


4, Tenterden-street, Hanover-square. 





AGNER’S LOHENGRIN. The SOCIETA 

LIRICA will repeat the performance of this magnifi- 

cent Opera, in the course of the Season. Amateur Vocalists 

desirous of assisting in the Concerted Music, &c., to apply to the 
Director, J. ELLA, 9, Victoria-square. 





R. RANSFORD’S ANNUAL CONCERT, St. 
James's Hall, TUESDAY Evening next, Feb. 28, at Eight 
o'clock. Vocalists: Mdlle. Liebhart, Miss Edith Wynne, Princesse 
Ewma Matschinsky, Miss Poole, Miss Ransford, and Mdme. 
Patey; Mr. Sims Reeves, Mr. Vernon Rigby, Mr. Santley, Mr. 
Henry Phillips, and Mr. Ransford. The London Vocal Quartett. 
Pianoforte, Mr. Brinley Richards; Clarinet, Mr. Lazarus. 
Accompanists, Messrs, W. Ganz, L. Emanuel, and F. Stanislaus. 
Stalls, 6s.; Family Ticket (to admit four), 21s.; Balcony, 3s. ; 
Area, 28. ; Admission, 1s, At all Musicsellers. 





N ISS BERRY-GREENING requests that all 


communications relative to Concert engagements, Les- 
sons or Oratorios, for town or coun’ to her, care 


try, be addressed 
of Messrs. Chappell, 50, New Bond-street, London, W. 





\ R. JOS. RUMMEL informs his friends that 
his address is 144, Hamrstgap-noap, N.W., or Cramer 
and Co., 201, Regent-street. 





N R. WILFORD MORGAN, Tenor, of the 
Royal Italian Opera. All engagements for Oratorios, 
Concerts, &c., to be addressed to 18, Surry-street, W.C. 





OW AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 
proposals for the use of the above Hall, as above, pronounced by 
all who have seen it to be the finest in London. Every Con- 
venience. 900 seats. Easy of access from all parts of the 
country. A few evenings in the next quarter are still dis 


engaged. 
fons and full particulars on application to 
GEORGE F. GYNGELL, Secretary, 





ALLS, Soirées, Conversaziones, Tea Parties, 
J Concerts, Bazaars, Hebrew Weddings, Readings, and Meet- 
ings.~The QUEEN’S CONCERT ROOMS, Hanover-square. A 
new floor has been laid in the large hall, a new organ erected, 
andthe ventilation much improved. Early application in secur- 
ing available days is vopeciialiy solicited. Apply to Mr. Hall, 
manager,—ROBERT COCKS, Proprietor. 





OR SALE.—A Great Bargain—A Handsome 
, Rosewood BOUDOIR GRAND PIANO by Broadwood, 
lm most excellent condition in tone, touch, and appearance. 
Compass 7 octaves less two notes (A and B) in the Bass. May 
beseen and tried at any time, at 91, Ledbury-road, Westbourne- 
grove, W. Price £40. 





ANTED.—MUSIC-SELLER’S ASSISTANT. 
One accustomed to attend customers, and well 
acquainted with the London Catalogues. Apply, stating Salary 
Dbl” to Cramer, Wood & Co., Westmoreland-street, 





Nev SONGS BY JULES BENEDICT. 





“ HALCYON DAYS.” 
** BOCCHINA.” 
“ON THE MOUNTAINS,” 
Worps ny raz Hor. Mas. NORTON. 


Composed for and sung by 
CHRISTINE NILSSON. 
Post free for 25 stamps each. 
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Craugrn & Co., 201, Regent-street, 


THE 
“LADY OF LORNE” DANCE MUSIC. 


NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORNE,” 


ON THE FOLLOWING SCOTCH AIRS: 
Argyle is my Name. | Wilt thou be mydearie? 
Campbell's are comin’. | parma oy High- 

: and Laddie. 
¥ conienions 0 4 Hey, the bonnie Breast- 


’ ’ | knots. 
I'm o’eryoung to marry| what's a’ the steer, 


yet. s Kimmer ? 
I lo’e na a Laddie but | AND 

ane. The Argyle Bowling 
Come under my plaidie. Green. 


By ALISTER M°ALISTER. 


Beautifully Illustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 





LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 


By F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS. 





PRICE FOUR SHILLINGS. 


THE LADY OF LORNE CALEDONIANS. 
ON SCOTTISH AIRS. 
By T.. BABB LL. 


——— 


Beautifully Illustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. 


THE LADY OF LORNE WALTZES. 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. 


THE LADY OF LORNE GALOP, 


ON SCOTCH AIRS. 
By F. GODFREY. 
PRICE FOUR SHILLINGS. 
THE NEW VALSE 
LA SPIRITUELLE. 


By AUGUSTE PHILIPPE. 


Beautifully Illustrated in Colours by Michael Watson. 


SOLO AND DUET, 
PRICE FOUR SHILLINGS EAOH. 


NEW DANCE MUSIC 


AS PERFORMED IN THE 


COVENT GARDEN PANTOMIME. 


THE CHEVY GALOP. 4s. 
(Beautifully Illustrated.) 


THE MALIGNA GALOP. 43. 
(Beautifully [Nustrated.) 


THE FAIRY MAZURKA. 385. 
GILBERT H. BETJEMANN. 


—_—_—— 


LONDON: 


























Now ready, No. 9, of 
TRHE ILLUSTRATED REVIEW. 
Price Threepence, 
' CONTENTS : 
Memoir and Portrait of the late Revirws continued): 
Dean Alford Strange Dwellings. 


LEADING ARTICLES: Poems. By F. D. T, 
Usury. Friswell’s Modern Men of 
Tenniel’s Cartoons. Letters. 


Valentine's Day. Old Merrys’s Travels. 
Unromantic Excursions, No. 1. | A Lonely Life. 
—Rievaulx. Mendelssohn's Letters. 

Raviews: Campbell's Poems--Heartsease, 

Lord Lytton’s ‘* King Arthur.” | Memorials of 8S. Lavrence, 

The Paradise of Birds. Jewry. 

The Scottish Minstrel. Text from the Times, 

Homes without Hands (Four | February Magazines, 

Illustrations). Literary Gossip, &c. 

Life of General Lord Fairfax. 
EIGHT SPECIMEN ILLUSTRATIONS. 

.*, All Letters for the Editor and Books for Review to be 
sent to Mr. S. R. Townshend Mayer, 25, Norfolk-street, 
Strand, W.C. 

No. 10, ready on March Ist, will contain a Portrait and 
Memoir of the late T. W. ROBERTSON, Reviews of all new 
books, and Ten Specimen Illustrations. 


London: Hoviston & Sons, 65, Paternoster-row, E.C. 








Now ready, price 2s. 6d. ; by Post 28. Od. 


THE PSALTER: 


WITH 
THE CANTICLES 
AND 


PROPER PSALMS FOR CERTAIN DAYS: 
POINTED FOR CHANTING, 
BY 
C. EDWIN WILLING. 


Organist and Director of the Choir of the Foundling Chapel; 
Superintendent Choirmaster of the Hertfordshire Church 
Choral Union ; and late Organist and Director of the 
Choir of All Saints’, Margaret-street, 





HAYES, Lyati-ptacn, §.W. ; & 4, Hexaretta-staeet, W.C, 
CRAMER & CO., 201, Racent-sraest, W. 





HUTCHINS CALLCOTT’S NEW HALF- 


e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 6s. Accompani- 
ments; Flutes, Violin, and Violoncello, 1s. each. 


Cramer & Co. Limited, 201, Regent-street, London, W. 





HE CARMARTHEN MARCH (Quickstep) for 

the PLANOFORTE. Composed, by the special desire of 

the Earl of Cawdor (to whom it is dedicated), for the county of 

Carmarthen, by BRINLEY RICHARDS, 3s.; post free for 
18 stamps. 


‘JAMILTON'S MODERN INSTRUCTIONS 


for SINGING. 4lst edition, 5%., free by post for 38 
stamps. 


PPENDIX to DITTO, by FRANZ ABT. 
Same price. 


AMILTON’S MODERN INSTRUCTIONS 

for the PLANOFORTE, 771st EDITION. 4s.; free by 

ost for 28 stamps. ‘It is unapproached by anything of the 

Kind that has hitherto been produced.”—Oriental Circular, 

“Tt is, par excellence, the book for beginners.”—Scholaslic 
Register. 


UESTIONS RELATING to the THEORY of 
MUSIC. ByG. ¥. WEST. Has deservedly reached a 
Seventh Edition. If this little book were more generally adopted, 
musical teachers would find their task lightened. 1s., Postage 
free.—Vide Scholastic Register. London: Published only by 
Ronert Cocks & Co,, New Burlington-street. May be had 
everywhere. 








STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 
and relieving violent fits of coughing. 
Pp. & P, W. SQUIRE, 
Chemists on the Establishment in Ordinary to 
THE QUEEN. 
Gazetted August 8th, 1887—Decetnber 31st, 1867), 
277, OXFORD STREET, LONDON, 





R. STOLBERG'’S VOICE LOZENGE.— 
For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for @ 
quarter of a century, and the flattering testimonials received 
from Grisi, Persiani, Lablache, and many of the Clergy and 


should he without this invaluable Lozenge. To 
be obtained of all Wholesale and Retail Chemists in the United 











ae: fully establish its great virtues. No Vocalist or 
Public 


Kingdom, 
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CRAMER'S 


GLEES AND PART MUSIC, 


SS - 


No, 
1. Bethlehem . Gounod 
2. O Salutaria Mostia.......ccscece secs ceceee « GOUNOE 
D. AS VeTWh oc cece nc 06 cccccnseqnesesceseee ss OORen 
4. The Faded Rose ..4. G4, Calleott 
6. Swect Vesper Hymn ........00+0+0e0-+e0+-H. Smart 
6. The Cuckoo sings in the Poplar Tree..G. A. Macfarren 
7. Lullaby J. Barnby 
8. Merrily wake Music’s Measure.............. Barnett 
err FO 
10. Safe Home! (Dr. Neale’s Funeral Hymn)....Willing 
11. Harvest Home ..........++000000..G. A, Macfarren 
12. The Miller.... G. A. Macfarren 
13, Lo, the Early Beam of Morning ......+. M. W. Balfe 
14. All ie atid .. 0... cececccccccccecee GQ A. Macharren 
15. By Babylon's Wave... ......0...eeeeeeeee++. Gounod 
16. Cheer up, Companions .........++..++. Ve E. Becker 
17. Be Peace on Earth ......00eeeeeeseeeeeeDr. Crotch 
18. Bleas’d be the Home ....+0...+ ++ ee ee eeeed. Benedict 
19, Crocuses and Snowdrops .....6.. 6+ 00e+++++H. Smart 
20 Lo, Star-led Chiefs ....secccoccescececcee DF. Crotch 
81. The Joys of Spring... .... 00.000 s0eecccccccedl. Smart 
22. May the Saints Protect and Guide Thee 
G, A. Macfarren 
23. Wine, Wine, the Magician thou art!....M. W. Balfe 
24. Thoughts of Home......+.ceeeeeeeeeees.d. Benedict 
25. O, hear ye not, Maidens ........+0..+eeee0Hl. Smart 
26. Now the San has mounted high ....G,. A. Macfarren 
27. Hymn to Cynthia... ..ccceccccccccevcesse++ H, Smart 
28, In Days of Lang Syne........++++++e++. Niedermeyer 
20. Though the World with Transport ......W. Wallace 
30. Light as Fairy foot can fall........C. M. Von Weber 
31. Fill the Shining Goblet John Parry 
82. The Merry Gipsics.....eeersccesccecccceceds Welsh 
83. Mild Star of Kve..cecccesecscvccsececcvecede Welsh 
84. While Shepherds, (Carol) .. J. F. Simpson 
35. Glory to the Caliph ....+.+eee00e.C. M. Von Weber 
86. Land of Wonders .. ........ 000000000008 oe HM. Smart 
37. Shepherd's Cot .. eee 
88. Ina Cell or Cavern deep .,.....++...+++.d0hn Parry 
$0. The Meeting of Ships eo ce ccesce eds MOORO 
40. O, tell me, shall my Love be Myne_ .. Bianchi Taylor 
41. [knowa Maiden ,,.......... er cccccvcces John Old 
42. 1 wish to Tune my Quiv'ring ........T. F. Walmsley 
%. Ye Little Birds that Sit and Sing.......... 2. Smart 
44, At first the Mountain Rill.......... G, A. Macfarren 
45. Angels that around us ......006 eoee W. V. Wallace 
46. The Wood, the Wood, the Gay Greenwood 
G. A, Macfarren 
47. Vintager’s Evening Song ........ re 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 
49. Over the Dark Blue Waters ......C. M. Von Weber 
00. Trumpet Blow ......6..ccceeseseeesccees. Gounod 
$1. My heart's in the Highlands .. Bianchi Taylor 
62. More brightly than the day-star - Bianchi Taylor 
63. Crowned with clusters ............4. .. Mellon 
64. Stars of the Summer night .................. Smart 
rr re +seeeesBalfe 
66. Merrily, merrily sound the bells ...... oe cece Hatton 
BT. TRAMOGB. « 60.00 00 cgbend sé dacete cena +e eek’, Berger 


(To be continued. 


LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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, and Pelegrini, 


. | Gareia, 


CRAMER’S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 
Price 1s. each. 


COURSE FOR PIANOFORTE. 


(VRAMER’ S CELEBRATED TUTOR for the 
/  PIANOFORTE, containing the Rudiments of Musie, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


-— 8 SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &e. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrange ments of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


YRAMER’S THIRD BOOK. Containing little 

) Fantasias progressive in difficulty, Themes care fully selected 
from the Best Writers, Preludes and Exercises from the more 
tdvanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom ‘of the Left Hand &c. 

VRAMER’S FOURTH BOOK will contain 

J Recreations” in Fantasia form, selected from Secular 
ed Sacred Works with a few short Exercises with special 
objects, 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, 

RAMER’S SIXTH BOOK. Selections from 

) the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pu il 
will have been in a great measure prepared by the practice of the 

studies in Book 5, 

RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 

VS ELGHTH BOOK. Half-hours 


C RAME 
/) with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
sennett, &e, 


or ee for 1s, 2d. in Stamps. 


RAMER’S NINTH BOOK. Advanced Studies 
; /) from Cramer and the Standard Composers for the Piano- 
orte. 
Cs S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 
+ RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, 


consisting of 
Cramer's celebrated Studies (continued), 


COURSE FOR VOICE. 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instractions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts 
Useful for school and class teaching. 


CC ER’S SECOND BOOK, containing Exer- 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
Os AMER’S FOURTH BOOK, consisting of 
J Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other ceiebraved Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &e, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. * 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices, 


} {(RAMER’'S EIGHTH BOOK, containing Obser- 

vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Duets for Soprano and Tenor, "Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
| Smart. 





Mi RAMER’S NINTH BOOK, containing Obser- 


vations on the Art of Singing (concluded), Dy Manuel 
Grand Selection : Song by thoven, Duct by Mac- 
farren, and a ‘Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, aud Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
YRAMER’S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey, 


LONDON: 
CRAMER AND CO. LIMITED, 





201, REGENT STREET, W. 





4. By Celia’s Arbour (Glee for four voices) . 
5. O Happy Fair (Glee for three voices), Shield ; Breathe 


6. Charity (Trio for equal voices) .... 
7. Discord (Glee for four voices), 8. Webbe, Sen.; She 


8. Faith (‘Trio for equal voices) .... 


14. See the conquering hero comes .... .... 
15. Where art thou, Beam of Light, Sir H. R, Bishop; 


17. And ye shall walk in Silk Attire, 


20. Hark! the Curfew’ 8 ian peseet aenes 
21. Lone Dweller of the Rock ........++ 
22. Hark! Apollo strikes the Lyre ...... 
23. Slumber on, my Pretty Babe...... 
24. Sleep, Lady, Sleep, Bishop; Come, buy my Cherries 


25. Swiftly from the mountain’s brow ...... 
26. The Farewell .... 
27. Who is Sylvia, what is she?.. 
28. Let me careless, T, Linley ; There is a Ladie Sweete 


40. As now the shades of eve, Dr. Cooke (1782).. 
41. Once upon my cheek.... 





ee 
— 


CRAMER'S 


GLEE SINGER'S LIBRARY, 


Forgive blest shade .... .. 6+ 4+ 0+ ce ++ +e Dr. Calleott 


8. "Iwas Nature’s Gay Day (Glee for three voices) ..., ., 


Barham Liviys 
> 4 Horsley 


soft, ye Winds (Glee for three voices) ..W. Paxton 
-. Rossini 


eee tees 


Who TeW MAIS RE) ine os ccctegnees sock cecsce 


+» Rossini 


9. Health to the Queen (Glee for four voices), R. Spofforth ; 


Drink to Me only with thine Eyes (Glee for three 
voices) . 


10. When shall w we three meet again (Ballad), w. Horsley ; 


Lightly tread, ’tis hallowed ground (Glee for three 
WOICOB) cocecccccrcccese ce cccccs ces oo Se SOOtIANG 


11. Crabbed Age and Youth ( Glee for four voices), R. J. 8, 


Stevens ; A beauteous fair has stole my heart (Catch) 


12. See our oars with feather’dspray, Sir John Stevenson ; 


Ah! how, Sophia (Catch)........ 


13. Gallant and gaily on the waves riding (Glee for three 


voices) ; Sweet blossom (Glee for three voices) .,,, 
Dr, Callcott 
++ oe es Handel 


As on the mournful Poplar Bough, Dr. Callcott .. 


16. Hail, Smiling Morn, R. Spofforth; Lordly Gallants, 


Dr. Calloott 200 cccccececccece cscs 


Oe ee ee ee tees 


H. Mulliner ; Blessed 
is he (Canon), Dr. Callcott ..........008 


18. Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- 


membrance (Canon), Dr. Callcott.. 


eee er eee Teele 


19. Oh, tarry, gentle Sir, sg Dr. Calleott ; Rosemary, 


Dr. Callcott . o00.dcevee 
T. Attwood 
. » Dr. Calleott 
Bishop 
weee. GC. W. Smith 


stew eeee 


(Catch) J. Stevenson .. 2... ce secene cece cens 
- Webbe 
cove ee ee ee Mendelssohn 
. Bishop 


fern weenie 


eee eens 


and Kind, T. Ford (1607)... ce.ssecseece ees 


29. Sportive little — tell me, ane Yet stay, fair 


Lady, Callcott .. ocewes ete 


ee eeeeee 


30. Blow, gentle Gales, ‘Bishop ; A When the Wind blows 
Bishop 


31. Who first will strike the Deer? .....++++++. +. Bishop 
32, Come o’er the Brook .. 
33. When Evening’s Shade (altered from W. Sutor); 


o.n6eececn concaneccec Maney 


semen en nee 


When all alone, G. Converso (1583) .. 


34. Come on the light-wing’d Gale, Callcott ; Fair is my 


Love, R. Spofforth.....cceeececearcerersceeeenee 


35. Song of the Skylark, Mendelssohn ; When the Earth 


is hush’d, L, de Call ...ssececeeeeece 


36. The Chapel Bell, Kreutzer ; Whispering ever of thee 
87. The hunter’s farewell ......+++++++«++ -» Mendelssohn 
38. To Woman’s power surrender, Salieri ; Flow, 0 my 


tears, J. Bennett (1598).... 2... +++ 


sere ener eneeee 


39. The Primrose, Mendelssohn ; Come, let’s sing a merry 


round. (Altered from Marschiner).. ..++e+eres+ee# 


eeeeeeee 


.. Dr. Callcott 


42 O, by rivers, by whose fallbce cacecoonesss ca cohiteaP 
43. Pleased with the calm ...... 0... s+ cee e+ oe +-Abozart 
44. The Carnivale ......cccccoseseceee see ++ 0 Rossin 


45. Awake, Hlian harp, Danby; Now is the month of 


whabanecanenaigeeenee 


Maying........ 


46. We fairy folk, Stevenson ; The Waits ......d- Savile 
47. My dear mistress had a heart, Spofforth ; Soft, soft 


music .... ©, E. Pax 


Tere OTe eCe eee ee 


48. Since first I saw, Ford ; Home, sweet homo..Hargitt 
4). Mark’d you her eye, Spofforth; Bless our garden’s 


Flora gay (Catch, 3 voices) ......+++.W- Horsley 


50. The Chough and Crow (Glee for three voices). . Bishop 
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1. The Bee (Glee for four voices) ...+4+++++..J. Elliott 9 ," 
2. The Evening Gun (Ballad for three voices), T. Moore ; 
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CRAMER AND 060. LIMITED, 


201 REGENT STREET Vi 
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I HEARD OF THEE. 





I often heard of thee in bygone days, 
For Fame is swift, 

And cannot, when she gives to man her praise, 
Conceal the gift ; 

But now I know thee well, and can esteem 
The restless brain, 

Which, scorning public favour’s fickle gleam, 
Worked on again. 

And what have I to offer such as thou ? 
What can I give? 

Will it content thee if I make the yow 
For thee to live ? 


Lnover dream’d of this, I never thought 
That I could win 

One tender feeling from a mind so fraught 
With stores within. 

As well might some poor weed aspire to gain 
The rose’s bloom, 

Or seek, with fruitless efforts, to obtain 
Her sweet perfume. 

Yet, since thy words assure me that ’tis so, 
My aim shall be 

To seck thy happiness whilst here below. 
To live for thee! 


Nannie Lampert. 








PROVINCIAL, 





At the Royal Assembly Rooms, Leamington, Mr. 
and Mrs. Howard Paul gave their entertainment 
with great success. 





The Birkenhead Subscription Concerts this season 
have been unusually attractive. The performances 
of Mr. Charles Hallé’s celebrated band, and the 
solos of Mr. Hallé and Mdme. Norman-Néruda 
could not fail to give satisfaction. Mesdames 
Rudersdorff, Vanzini, Patey, and Arabella Smythe 
haye appeared as vocalists. 





An evening concert was given by Mr. C. H. Ogle, 
organist and choir-master of Pershore Abbey Church, 
on Wednesday last week, in the Music Hall, Per- 
shore. The vocalists were Miss Hillerton, of 
Birmingham, and Messrs. Tyers, Pugh, Smith, and 
Price, of Worcester. Pianoforte and harmonium 
selections were given by Mr. Ogle, who also accom- 
panied the various songs and glees which made up 
the program. The attendance was good, and the 
audience delighted. 

The eagerness to assist the sufferers by the war 
is fast becoming a kind ofrabies. Even the obscur- 
est country-places are smitten with it. When we 
learn that the Rev. R. B. Belcher of Blockley 
village gave a penny lecture on Dust and Atoms, 
for the benefit of the wounded, and that one-and- 
threepence were the proceeds of this intellectual 
treat: which sum was immediately forwarded to 
Paris: we are impressed with the benevolence of 
human nature. The orly regret is that Mr. Bel- 
cher's Dust did not bring down more metaphorical 
dust for the French. 





The Monday Popular Concert at the Philhar- 
monic Hall, Liverpool, on Wednesday last weck, 
attracted a very large audience. Mdme. Schumann 
and Herr Joachim were both heartily welcomed and 
sustained their great reputation. Miss Enriquez 
was the vocalist. The Philharmonic Society gave a 
Concert on Tuesday last. The soloists were Mdlle. 
Colombo, Malle. Calisto, and Signor Piccioli, with 
Signor Bottesini (contra basso), and Mr. Benedict 
tonductor. Both ladies were successful. Handel's 
“Samson” will be given on the 7th March, with 
Mdme. Rudersdorff, Mdme. Viardot-Garcia, Mr. 
Raynham and Mr. Santley as principals ——Mrs, 
Beesley announces her annual concert, with Mdme, 
Vanzini, Signor Piatti, and Mr. De Jong as 
Principals, 





The Worcester Musical Society, which now num- 
bers upwards of eighty members, gave their second 


! 
The special attraction was Benedict’s “ Legend of | 


St. Cecilia.” The solo parts were assigned to Mrs. 
A. Calleott and Mrs. J. S. Walker, and Messrs. Hay- 
wood, Gummery, H. Caldicott, and Carr, members 
of the society, who acquitted themselves satisfac- 
torily, and received hearty applause. The choruses 
were given in a careful and effective manner. The 
second part consisted of a miscellaneous selection. 
Mr. Quarterman presided at the organ, and Mr. 
Caldicott at the piano; and the general arrange- 
ments were by the Hon. Sec., Mr. Spark. The 
performance reflected much credit on the members 
of the society. 





The pantomime of * Whittington and His Cat” is 
being largely patronised in the Belfast Theatre Royal 
(Mr. J. F. Warden lessee and manager).——The 
“Monday Popular Concert” took place in the Ulster 
Hall, on Monday night, to a well-filled house. The 
band of the 80th Regiment conducted by Mr. Chas. 
Carey, performed the overture, ‘‘ La Ruche d’Or” 
(Brepsant), a selection from the “* Hymn of Praise” 
(Mendelssohn), an arrangement of Scotch melo- 
dies (Cavalini’s), and a quadrille on French melo- 
dies by Jullien. Mr. Richard W. Smith, of Dublin 
was encored in Arthur Sullivan’s song ‘ Looking 
back,” and also in Gilbert Boyce’s ‘* A roving life,” 
when he replied with ‘Kathleen Mavourneen.” 
He also sang, ‘‘ At the mid-hour of night ’—an Irish 
melody of the old style. Mr. J. R. Edeson played 
on the Mulholland organ the Agnus Dei, from 
Mozart’s “‘ First Mass;’’ the choruses— But as for 
His people,” ‘ But the waters overwhelmed their 
enemies ” (from ‘‘ Israel in Egypt”), and a selection 
of Irish melodies.——In the Victoria Hall, Mrs. 
Springthorpe’s Wax Works and Marionette Exhibi- 
tion is largely attended._——_M. D’Are has an enter- 
tainment of a somewhat similar character in the 
Music Hall.——On Thursday evening, 23rd inst, 
Poole and Young’s Grand and Original Panorama 
of the Franco-Prussian War opens in the Ulster 
Hall.——Batts’s Circus is still here. 


Mr. Hallé introduced Mr. Benedict's last work, 
‘* St. Peter,” at his sixteenth Subscription concert, 
at the Free Trade Hall, Manchester. That it is a 
fine work was readily endorsed, but it appeared to 
manifest disadvantage, owing to the inefficiency of 
the chorus. Whether it was owing to 9 lack of the 
necessary rehearsals or to the want of capacity on 
the part of the choir to do justice to Mr. Benedict's 
fine choral effects we know not, but certainly the 
chorus at Mr. Hallé’s concerts were for once terribly 
wanting. We are informed that the choir had 
never had a rehearsal with the band; if this is true 
the management of these concerts are much to 
blame. The support they receive deserves better 
returns than so imperfect a performance, to say 
nothing of the injustice done to the composer. If 
the Great Mass in D by Beethoven, which is to be 
given we hear next week, is to have no better 
chance it would be well to omit it altogether. The 
principals were Mesdames Tietjens and Patey, and 
MM. Santley and Vernon Rigby. Little need be 
said when these artists are named; they never 
are deficient. The band played their best——The 
Directors of the Gentlemen’s Concerts presented 
a charming program at their last Chamber Con- 
cert. It consisted of—Part I., Terzetto in D major, 
Op. 70 (Beethoven), for Pianoforte, Violin, and 
Violoncello, Herr Pauer, M. Sainton, and M. Dau- 
bert; Solo Pianoforte, ‘‘ Chaconne” (Bach), Herr 
Pauer. Part I., Duet, Sonata in G minor, Op. 5 
(Beethoven), for Pianoforte and Violoncello, Herr 
Pauer and M. Daubert; Solo Violin, Sonata, (Por- 
pora), M. Sainton; Trio in O minor, Op. 66, No. 2 
(Mendelssohn), for Pianoforte, Violin, and Violon- 
cello, Herr Pauer, M. Sainton, and M. Daubert. 
With such executants as MM. Pauer, Sainton, and 
Daubert, successful performance was certain.—— 
Mr. Mapleson’s Company gave a second concert on 
Saturday to a crowded room. The program con- 
sisted of old favourites, and demanding little notice, 
except recording the excellent reception awarded to 
a debutante, Mdlle. Cecile Fernandez, a young lady 
who, if we mistake not, will take a high rank in the 








wueet a the Music Hall on Friday eyening last. | 


Vizzani, and Signor Foli, “Te sol quest’ anima,” 
“Attila” (Verdi); Cavatina, Signor Ciampi, ‘* La 
Calunnia ” (Rossini) ; Aria, Mdlle. Cecile Fernandez, 
**Nobil signors,” ‘* Huguenots” (Meyerbeer) ; Solo 
Pianoforte, Mr. Edward Hecht; Romanza, Signor 
Vizzani, * Spirito gentil” (Donizetti) ; Seena, Malle. 
Tietjens, **Prendi per me” (Benedict and De 
Beriot); Song, Signor Foli, “Two locks of hair" 
(H. E. Stewart); Aria, Mdme. Sinico, “Ah! fers 3 
lui,” “ Traviata” (Verdi); Solo Harp, Mdlle. Eliso 
Jansen (Jansen) ; Quintetto, Malle. Tietjens, Malle. 
Cecile Fernandez, Signor Vizzani, Signor Ciampi, 
and Signor Foli, ‘‘E scherzo,” ‘Ballo in Maschera” 
(Verdi). Part II.—Quartetto, Mdme. Sinico, Signor 
Vizzani, Signor Ciampi, and Signor Foli, “EH 
Rimasto,” ‘ Don Pasquale” (Donizetti); Song, 
Malle. Tietjens, “ ’Tis the harp in the air,” “ Mari- 
tana” (Wallace), Harp Obbligato, Mdlle. Eliso 
Jansen; Aria, Signor Vizzani, ** Ah! si ben mio,” 
‘ Trovatore”’ (Verdi); Song, Signor Foli, ‘ Over 
the rolling sea” (Reyloff); Cavatina, Mdlle, Tiet- 
jens, ‘Qui la voce,”  Puritani” (Bellini); Solo 
Pianoforte, Mr. Edward Hecht ; New Song, Mdme. 
Sinico, ** Evening bringeth my heart back to thee” 
(Campana); Canzone, Signor Ciampi, ‘*Chi mi 
dera,” ‘‘ Marta” (Flotow); Terzetto (by desire), 
Signor Vizzani, Signor Ciampi, and Signor Foli, 
‘*Papataci,” ‘ L’Italiana in Algeri’ (Rossini). 
Mr. Otto Bernhardt gave his valedictory concert at the 
Hulme Town Hall, Manchester, on Saturday night. 
His repeated performances in the cause of charity, 
his genial kindheartedness, and, not least, his 
artistic qualifications have made him for some years 
one of the most popular of our local musicians. 
Upwards of forty of his professional colleagues 
formed his orchestra; soloists of eminence played 
and some good vocal music completed his program. 
We would commend as particularly good the fine 
intelligent reading of Hummel’s pianoforte concerto 
in E, by Miss Johngon, a performance which stamped 
her as a musician of great promise. We hope soon 
to chronicle this lady’s appearance at the leading 
concerts here, where her talents deserve an oppor- 
tunity of being recognised. MM. de Jong and 
Vieuxtemps were in their best form and delighted 
the audience. Miss Annie Goodwin (eight years of 
age) played in a trio by Mozart very cleverly for so 
young achild. The vocal music furnished by Mrs, 
Cowley-Squier and Mr. T. Henry was in keeping 
with the rest of the concert. The lady is rising in 
the profession, and the artistic singing of ‘* Che faro 
senza Euridice ” (Gluck), ‘* Saper Vorreste ” (Verdi), 
and “The Skylark” (Tours), gave great pleasure. 
Mr. Henry sang ‘‘ M’appari” and the ‘ Message” 
with much taste. Herr Jacoby accompanied, and 
Mr. Bernhardt was assisted in the conductorship by 
MM. de Jong and Risegari.——The War Tableaux 
at the Prince’s Theatre continue to attract great 
houses. They consist of The leaving home, 
Another Sortie, The prayer in the Church, War 
and Peace, (after Landseer), and an allegorical 
group representing Peace, with representatives of 
the different nations of the earth. Peace (Mrs, 
Calvert), recites an ode, and the whole are most 
effectively assisted by musical accompaniments. 
Upwards of £200 has been handed to the fund, and 
this without asking the artists concerned-to forfeit 
their hard-earned salaries on the ill-advised ,plea of 
“playing for charity.” A concert on behalf of 
the Catholic orphans took place on Tuesday at the 
Free Trade Hall, the artists being Mesdames 
Vernon, Chadwick, and Farresa, and Messrs. 
Thornton, Wood, Rottmeyer, Swallow, &c., &c. 
Some promenade concerts at the same rooms are 
spoken of. They will be 4 la Jullien, the conductor 
being Mr. Ed. de Jong, the eminent flautist. 
Success ought to follow. 














CONCERTS. 


On Monday evening the presence of Herr Joachim 
and Mr. Charles Hallé rendered the last Monday 
Popular Concert as interesting aud attractive as any 
during the season. The genius of the great violinist 
was exhibited in the opening concerto of the concert, 





profession. Part L—Tzio, Mdme. Binico, Signor 











Mozart's Quintet in G minor, the diversified beauty 
of which makes it fax and wide a fayouzite, 
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exquisitely performed by Messrs. Joachim, L. Ries, 
Straus, Zerbini, and Dauber, it received the closest 
attention and was warmly applauded. Mr. Hallé’s 
triumph was reserved for Weber's Sonata in D 
minor. Mr. Charles Hallé created a perfect furore 
by the entrain and idealisation of his performance. 
Beethoven's Sonata in G (Op. 96) for pianoforte and 
violin, bronght Mr. Hallé and Herr Joachim in con- 
junction, and the result was delightful, despite the 
immense difficulties in the way of a thorough reali- 
Mendelssohn's I’ minor 

Mr. Santley, was the 
vocalist, and M. Zerbini accompanied. 

Mr. Henry Leslie's second concert came off last 
The concert was pecu- 


zation of this great work. 
quartet closed the evening. 


night with great success. 
liarly interesting, and we give the program entire :— 
Motet, “ All people that on earth do dwell,” 

(1250-1585 CRE ORUCET- Oe 64.50 SREO 00 KDR 
Madrigal, “ April sweet month” (1524-1595) 


Tallis. 
Palestrina, 


Madrigal, “My bonny lass, she smileth ” 

(15661604 vas ; POH 
Scene from Oratorio, * Jephthah” (1580 

1660), Soli Parts by (Mdme. Viardot 

Garcia and Mr. Vernon Rigby).......... Carissimi. 


ooo GOs 


Madrigal, * Flora gave me fairest flowers,” 
j } ree John Wilbye. 


* Corrente e canzone” 


Solo -Pianoforte, (a 
(1591-1670), Frescobaldi; (b.) “ Suite 
de pieces” in E minor (1683—1687), Herr 
eR oiis ce eeb Uiexacducsscgubues Lulli. 


Chorus, * Dove Battista” (1645—78), (From 
Oratorio *‘35an Giovanni Battista”) .... 
French Airs of the 17th century (Madame 
Viadot Garcia) 
Sanctus and Osanna, (1650—1725) .......... 
Scene from Opera “* King Artuur,” * Hither, 
this wav,” Soli Parts by Madame 
Gilardoni and Mr. Santley; Solo and 
Chorus, “Come if you dare, (“* King 
Arthur” (Mr. Vernon Rigby) (1658—95).. Henry Purcell 
Fantasia and Fugue in Gminor, for the Organ, 
(1684—1759) (Master Arthur le Jeune) J. 8. Bach. 
Air,“ O cessato ” (1685—1760) (Mr. Santley).. D. Scarlatti. 
Motet, for Double Choir, “The Spirit also 


Stradella. 


A, Scarlatti. 


NN Rn ee J. 8. Bach. 
Recitative, “On suis je,” Air, “ Divinités du 

Styx” ('* Aleeste’’) (1714—87) (Mdine. Viar- 

dot Garcia Gluck, 


* Two Lessons for the Harpsichord,” 
eer 
“Air and Gavotte for snite in D 

major” (Herr Ernst Pauer) 
Air, “ The enemy said” (“ /srael in Egypt”) 


Kc ilo ) 
Piano- | 
forte, ) 


D. Scarlatti. 


J. 8. Bach. 


(1684—1759) (Mr. Vernon Rigby)........ Handel. 
Organ Solo, “* The Coronation Anthem” (Mas- 

ter Charles le Joune) ...........eecceee Handel, 
Recitative, * I rage, I melt, I burn,” Air, “ O 

ruddier than the cherry” (Mr. Santley) Handel. 
Chorus, “ See the conquering hero comes” 

(** Judas Maccabarue").....ccccceccccces Handel. 


The following remarks prefixed to the Book of 
Words account for a change from the program 
as originally designed. 


anything like a rendering of Handel's ‘* Zadok the 





‘‘In selecting Specimens of the styles of the 
composers who represent musical art in the first 
part, of this evening's program, Mr. Henry Leslie 
has given preference to those who have been in 
advance of their contemporaries, such as Palestrina, 
Carissimi, and Stradella. At the same time he has 
endeavoured to show that England possessed good 
composers who were able to hold their own against 
the continental writers. 


second part of the program to the works of J. §. 


Bach and Handel, but he was obliged to give way | 


to practical difficulties which arose.” 

The execution of Tallis’s Motet and of the Madri- 
gal by Morley’s 
Madrigal is an old song by Mr. Leslie’s Choir, 
The 
scene from Carissimi's oratorio hardly produced 
so great an effect as might have been anticipated, 
though Mr. Righy did his best, and Mdme. Viardot 
left nothing to be desired; the choruses were well 
sung, and the latter one left no doubt of Handel's 
taste in the matter of appropriation. The execution 
of Wilbye’s old favourite needs no notice—none 
possible but panegyric. Herr Pauer most 
marvellously adapted his style to the quaint 
pieces set down for him: and though both the 
player and the instrument were anachronisms, 
and the execution far in advance of what the com- 
posers could have imagined, there could be no doubt 
of the true spirit of the compositions being brought 
out with 


Palestrina was simply perfect; 


but lost none of its effect on the audience. 


is 


the greatest delicacy and refinement. 
Mdme. Viardot was most deservingly encored in the 
Musette, which she sang most charmingly; and pro- 
duced an equal effect in “ L'amour au Mois de Mai;” 
a special acknowledgment may be made here to Mr. 
Calleott, for his accompaniment. The Chorus by 
Stradella, and Scarlatti’s Sanctus need only be men- 
tioned for their careful rendering. Purcell's Scene 
from “King Arthur,” with the capital singing 


of the principals—notably of Mr. Santley—took 


|with great attention. 


part of the concert to a brilliant conclusion. The | 


the instrument at present in St. James’s Hall is} 
utterly unfit for the performance of so magnificent | 
a composition. Still less fit is the organ to give | 
Priest,’ with which later in the evening the younger 
Le Jeune grappled. He did the best possible with 
his unthankful task. We are glad that time is 
removing these two clever youths from the category 
of prodigies: we haye no doubt they will take| 


prominent rank as artistic and accomplished 
musicians. In Scarlatti’s song, Mr. Santley 
was, as always, excellent, and received his, 


well-earned guerdon of applause. Bach’s Motet 
was the chief piece of the evening, and was 
famously rendered. No pains had been spared to 
obtain perfection, and no less than seventeen re- 
hearsals had been held ere the exacting conductor 
The first two movements are very 
intricate and difficult, and are not to be appreciated | 
ata single hearing: the fugue and chorale appeal 
more readily to a popular audience. The applause | 
was vociferous, and continued — not a whit more! 
than deserved: the repetition of the whole would | 
have been acceptable, but Mr. Leslie yielded only | 
with the chorale. We can only reiterate our com- 
mendations for Mdme. Viardot and Herr Pauer for | 
their respective efforts, and the remaining well- | 
known numbers call for no remark. We can hardly | 
call to mind a better or a more satisfactory concert. 
At the Crystal Palace Macfarren’s overture to 
“* Don Quizote,” which commenced the concert last 
Saturday, did not gain much attention. Mendels- 
sohn’s Concerto for Pianoforte in D minor, executed 


was satisfied. 


| by Mdme. Schumann, was admirably given, and in 


the Adagio particularly was displayed the wonderful 
power of the artist over the sympathies of the 
audience. Mdme. Schumann shone no less in the 
wonderful delicacy with which the final movement, 
presto, was given. She was rewarded by an universal 
and enthusiastic recall. She afterwards played a 
sketch, ‘‘ Schummerlied,”’ by her late husband, which 
was encored, and another by Hiller, entitled “ Zur 
Guitarre.” Mozart’s Symphony in E flat was ex- 
ceedingly well played, and listened to by the audience 
Signor Caravoglia sung 
Mozart’s air from the ‘' Nozze di Figaro,” “ Hai 
gia vinta,” and Rossini’s ‘Largo al factotum;” he 
was much applauded. Mdlle. Vanzini sang Merca- 
dante’s ‘‘ Ab rammento,”’ and Spohr’s “ Rose softly 
blooming,” in the latter obtaining a recall. Schu- 


a Writers. — ; |mann’s overture to ‘ Manfred” concluded a very 
‘Mr. Leslie's original intention was to devote the | exce 


llent concert. 

The first performance of the principal scenes of 
Wagner’s ** Lohengrin” last Saturday, by the Societa 
Lirica, afforded a great treat to a select circle of 
amateurs. Mdme. Preti and Mdlle. Annie, sustained 
| the réles of Elsa and Gertrude, with great effect, and 
the noble strain of the King in the first act, the 
Quintet, and Finale, sung by an accomplished 
amateur Baritone, Mr. Belcher, and a select choir, 
were most successful. The March Religieuse and 
Chorus, the Hymn, Nuptial March and Bridal 
Chorus, and the exquisite duet of Elsa and Lohen- 
grin, were greatly admired. M. Buziau led, Lord 
Gerald was Violoncello, and the small band, with 
Piano A 4 mains, was very effective. Mr. Ella 
intends to repeat the performance during the 
season. 

At the Bijou Theatre and Victoria Hall, Bays- 
water, some evenings ago, Herr Gustave Kiister gave 
a most successful concert. The vocalists were 
Mdme. Poole, who was deservedly encored in Henry 
Smart's song ‘t The Lady of the Lea,” Miss Matilda 
Scott who gave the scena ‘ Softly sighs” from 
“« Der Freischiitz ” in a very finished manner. Miss 
Louisa Beverley whose rendering of “ Lillie’s good 
night" was thoroughly satisfactory; Miss Enrich, 
Mr. Charles Braid, and Mr. Theodore Distin; the 
last specially delighting the audience by the way in 
which he sang Herr Kiister’s effective song ‘ The 
Wandering Harper.” The instrumentalists were 


| Male. Christine Michelni who played Chopin’s first 








——=—===_= 


the audience by storm, and brought the ast] pianoforte concerto in E minor in admirable style, 


Herr Kiister whose violin solo was executed with 


second part opened with that well known cruz | the skill of an accomplished musician, and Malle, 
of organists—the G minor fugue—carefully | 
correctly rendered by the young performer; but} 


Helene} de Katow the violoncellist who made he 
first appearance in London since her returp from 
America. The masterly power this artist has over 
an instrument which it is so unusual for a lady to 
attempt to learn, her manipulative skill, purity of 
tone, brilliancy of execution, and great feeling 4) 
contributed to raise the enthusiasm of an audience, 
Aud Bayswater on Thursday night showed jts 
recognition of the merits of Mdlle. de Katow by 
applause loud and long continued ; in fact she was 
the success of a concert which was in itself a signal 
success. 

A Concert was given at the Public Hall, Croydon, 

on Tuesday evening, by the members of St. John’s 
Church Choir, and the Croydon Sacred Harmonig 
Society, in aid of the Parish Church Restoration 
Organ Fund. The first part consisted of Costa’s 
March (‘‘Naaman”’), effectively arranged as Pianoforte 
Duet (Mr. M. L. Craven and Mr. F. Cambridge), 
Harmonium (Mr. J. Rhodes) and Band. This wag 
followed by Mendelssohn’s ‘‘ Hear my Prayer,” the 
solo by Master G. Kennett; Handel’s Duet, “ The 
Lord is a man of war,” very well sung by Messrs, 
T. White and T. Chapman, and then Mendelssohn's 
“Judge me, O God.” An Anthem “ Not unto us, 
O Lord” by F. Cambridge, did not gain by contrast 
with the Psalm of Mendelssohn. Mr. John Rhodes 
was encored in his Pianoforte Solo, ** Les Cloches 
de l'Eglise,’’ founded on the old chimes of Croydon 
Church. He played on recall a new March of his 
own composition. In Haydn’s ‘ With verdure 
clad,’ Master G. Kennett obtained a deserved encore, 
and the ‘' Heavens are telling” brought the first 
part to aconclusion. In the second part we may 
notice, as a curiosity, the attempt to sing “The 
Silver Swan” of Gibbons, a fourth lower than 
written; the Pianoforte Solo “ Recollections of 
Ireland” (Moscheles), by Mr. George Russell, who 
was encored, and two part songs, which were very 
well given. The Concert was gratifying to a crowded 
audience, and no doubt the Organ Fund will benefit 
considerably. ‘ 
The seventh season of the Civil Service Musical 
Society was commenced on the Ist of January this 
year, and the first private concert took place, before 
a crowded audience, at St. James's Hall, on Tues- 
day, being the first of the series of four announced 
for February, April, May, and December, for the 
present year. ‘The Allegretto from Beethoven's 
Symphony No. 7, and Mendelsgohn’s delightful Con- 
certo in D for piano and orchestra, were charmingly 
played throughout, although they both contain difii- 
culties of no common order. Nor must we forget 
the striking solo and chorus, ‘ Peter the Hermit,” 
of Gounod’s, with band accompaniment, or the 
splendid “Gloria” from a Mass of Mercadante's, 
both sung with tho greatest effect by the choir. 
This choir, be it remembered, consists entirely of 
men’s voices, the ‘lady ” element, in the shape of 
soprani, being rigidly excluded by the stern law of 
the society. 








THE THEATRES. 

“ La Joie fait Peur,’’ and “ Gentil Bernard,” the 
comedy of MM. Dumanoir and Clairville, have 
afforded Mdlle. Déjazet an opportunity of charming 
her admirers at the Charing Cross Theatre. The 
last-named play is one of those lively French pieces 
which, taking an historical character for their 
subject, surround him with mythical amours. The 
Ovid of France is made to flirt desperately with his 
friends’ wives, to sing, dance, and charm with # 
thoroughness of which only a Déjazet is capable. 
M. Georges was the dashing dragoon, M. Lagrenay 
the self-sufficient peasant, Mdlle. Therval the pretty 
marquise. All acted excellently, and the theatre 
was well filled. 

A vigorous drama of ‘ real life,” as such reality 
often appears from the dramatist’s point of view, 
was produced on Saturday at the Surrey Theatre. 
It is from the pen of Messrs. Charles H. Ross and 
Philip Richards, and is named ‘ Ruth; or, @ Poor 





Girl's Life in London.” Full of strong mele 
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dramatic situations, relieved by broad fun and 
strengthened with realistic scenes of London life, 
this play will evidently have a good run across the 
water. But it was so immaturely brought out on 
gaturday, and obviously suffered so much from 
insufficiency of rehearsal that we propose returning 
toa consideration of it next week, when the per- 
formance will run more glibly. 








ENTERTAINMENTS. 


A reading by Mr. J. M. Bellew at Exeter Hall, on 
Tuesday, included a varied selection, which gave 
satisfaction to a somewhat scanty audience. The 
first part consisted of readings from Aytoun, Tenny- 
son, Sir Walter Scott, Whittier, and Thackeray ; 
and the second part, of selections from Shakespeare, 
Cowper, and Dickens, a sketch by Hamilton Aidé, 
and a model American speech from the ‘ Brooklyn 
Star.” Ma. Bellew’s force of delivery is best shown 
in poems of serious dramatic interest, such as 
Aytoun’s ballad, ‘The Burial March of Dundee.” 
The “ Northern Farmer” he invested with a dry 
racy humour and certainly simplified what as 
printed is to many people sheer hieroglyphics. But 
this piece excepted, we do not care for the comedy 
of Mr. Bellew. The extract from ‘Cox's Diary,” 
and the Sairey Gamp scene were both terribly exag- 
gerated, Mr. J. Coward presided at the organ. The 
thinness of the attendance induced Mr. Bellew to 
announce that the evening's reading had nothing to 
do with the readings at the Hanover Square Rooms, 
which had proved so successful that Mr. Mitchell 
had determined on carrying them on during the five 
Thursdays in March. 

Miss Amy Sedgwick gave a reading, at Exeter 
Hall, on Monday evening, for the benefit of the 
suffering French. A choir of 400 voices, under 
the direction of Mr. G. W. Martin, also lent aid. 
The program comprised the balcony and other 
scenes from ‘* Romeo and Juliet ;” scenes between 
Helen and Modus from the “‘ Hunchback ; Tenny- 
son’s ‘May Queen” and ‘Charge of the Light 
Brigade ;” Pope’s Ode, ‘‘ The Dying Christian to his 
Soul;” scene from the “ School for Scandal ;” and 
the speech of Serjeant Buzfuz in the trial of 
“Bardell v. Pickwick.” The musical selections 
comprised an organ solo by Mr. J. E. Boardman, 
a ‘Hymn of Peace” by Mr. Martin, a ‘“ French 
War Song,” also by the same composer; *“ Rule 
Britannia,” and the ‘ Marseillaise.” An address, 
written for the occasion by Miss Emma Schiff, was 
delivered with spirit by Miss Sedgwick during the 
evening. The hall was well filled, and the artist 
received much applause throughout the readings, and 
avote of thanks at the close. 

The Gallery of Illustration moults no feather of 
its popularity. ‘ The Sensation Novel”’ bids fair to 
have as long a run’ of public favour as any of its 
predecessors. for the gallery is crowded every night. 
We have nothing to add to what we have already 
said of the histrionic portion of the entertainment ; 
but a word on the music is especially due to Mr. 
Reed. Although he has successfully adopted the 
popular French style of Auber and his disciples, 
there is now and then a boldness and freedom in 
his thoughts which show that he is no mere 
imitator, Of the former manner the finale to the 
first act is a good example. Of the latter Arthur 
Ceeil’s song in the third act is an instance. This 
song is perhaps both vocally and histrionically the 
gem of the piece. Mr. Reed intends to publish his 
music, a measure which we have often felt surprise 
that he has not before adopted with the offsprings 
of his music. 





PARIS REVIVED. 
Pants, Feb. 20. 
Lutetia is fast becoming herself again, and trying 
hard to forget the Huns. By the time they carry out 
their intention of marching into the city, we shall pro- 
bably have reconciled ourselves to this spectacle as a 
taree-show got up for our special amusement. A 
Stheral scrubbing and taking down of shutters go on 





now from morning to night. At the Opera, the saloon 
was heated for the first time on Sunday last, but the 
service of gas for lighting the building will not be 
re-established as soon as was hoped. The gas com- 
pany at the time of the Prussian investment, and 
when it was impossible to lay in a store of fuel, had | 
concluded an agreement with English firms for a/| 
large quantity of coal, which they are preparing to | 
receive. The Theatre of the Variétés is open— 
open without gas! And what do you think the un- 
fortunate actors were paid for their evening's labour? 
Dupuis had 20f.; two or three others had 10f. or 15f.; 
the rest 5f. Musical soirées are advertised in the 
Salle Valentino in lieu of political discussions, and I 
should not be at all amazed if we had the rooms 
taxed for dancing shortly, for this is Carnival season. 
I wager we shall have Strauss’s band at a masque in 
the Opera, as we have Pasdeloup’s Germanesque 
concerts in the Circus, soon, and that we shall 
fall into the old groove of advanced civilisation 
at no distant date, read our daily Galignani, and 
follow the procession of the fat ox, La Marche du 
Beuf Gras. This remnant of superstition takes 
place yearly on the three days before the opening of 
Lent, and is a treat to the street boys, the nursery- 
maids, idlers, and the curious, a nuisance to the 
police, andan obstruction to the traffic. The program 
of the thoroughfares by which it passes is hawked by 
the newsboys, and I confess I was rather startled the 
other morning by the well-remembered cry ‘“ La 
Marche du Beuf Gras!" In exchange for my sou 
piece I was handed a broad sheet with a representa- 
tion of France, bestridden by the Constitutionel, 
dragged as the fat ox bya convoy of Prussians, 
headed by Trochu with a keg on his shoulder, Von 
Bismarck bearing a pennon, and the German 
Emperor tricked out like a Guy Fawkes, and sur- 
mounted, like Mangin, the famous pencil merchant 
of Paris, of some years ago, with a helmet crowned 
with feathers. An Italian hurdy-gurdy man led the 
cortége, and a battery of Krupp’s guns brought up 
the rear. A string of verses below, to the air of a 
lamentation, explained that the butcher’s convoy 
this year would be the promenade of King William 
in Paris. Thus the rhyme commenced :— 
‘* Bientot, grice a l’armistice, 

(Lisez capitulation), 

Dans Paris défileront, 

Sir Guillaume et sa milice ; 

Cachons vite, il n’est que temps, 

Nos pendules, notre argent.” 


| 


The Parisians, as you perceive, are beginning to 
look on the grand entry as probable (indeed the Mot 
@ Ordre threatens that a proclamation announcing 
it will appear to-morrow or after, and the Electeur 
Libre affirms that General Vinoy is meditating con- 
stituting himself prisoner of war to escape the 
humiliation of being a sort of guardian of the peace 
during this wanton spectacular drama). The poet 
is bitter on Trochu, and sings— 
“Tmiter Metz et Sedan, 

Voila, quel était son plan.” 
The Emperor is warned to sweep quietly by the 
Place de la Concorde, for the air-currents are reyo- 
lutionary there; he is invited to halt opposite the 
school in the Rue Vaugirard, where the children 
were killed, in order to receive a deputation of 
grave-diggers, and further on, a second of political 
spies. The poet takes it for granted that a Prussian 
Te Deum will be chanted in Notre Dame, and a 
banquet spread in the Tuileries, but warns the aged 
victor to beware lest the triumphal hymn should 
change to a ‘De Profundis,” and the Belshazzar 
doom shine out on the palace walls at the dessert. 
The last verse of this lucubration is a pun, a 
melancholy occasion for punning; the cap and bells 
are not in keeping in the ring where gladiators, 
saluting Cmsar, have gasped their final breath. 
Saldats de la Republicque, exclaims the bard— 

*‘ Nous sommes livrés, trahis ; 

Qu’importe ! restons unis, 

Contre un pouvoir despotique ! 

Pour vaincre un Guillaume tel, 

Il faut des Guillaume Tell! !!” 
The drawing which accompanies this production is 
well execated, and the verses not too bad. There is 
another satirical catchpenny to the same air, but 


round, called ‘‘ Trochu’s Plan.” The once popular 
idol is treated as vilest potter's clay. 
The theatres are nearly all reopened, and it is 


| with the greatest difficulty one can get a ticket. 


I succeeded in securing a seat in the Variétés, and 
though Schneider—whose death, by the bye, has 
been reported here twice and as often denied— 
would have been astonished to see the leader of the 
orchestra in the uniform of a National Guard, the 
first violin a sailor, and several other uniforms 
sprinkled among the musicians; though she might 
not have approved of seeing wax lights in the 
chandeliers, and the tricolour draped over the 
Imperial arms, she would still have been glad to 
know that Fritz had lived to fight another day. 
Dupuis excelled himself, and seldom, I imagine, has 
he played to a house more determined to be amused 
and to enjoy everything. The Parisians could, of 
course, do no good to themselves, or to anybody 
else, by taking their overthrow more to heart, 
but it seems unnatural their not doing so; and as 
each peal of laughter rang through the crowded 
theatre I experienced a chilling sensation which 
quite spoilt my pleasure. It ig true they look 
upon peace as un fait accompli, and no longer 
hide their feeling a sensation of relief at the 
prospect. 


Last night I visited a ‘eafé concert" in the 
Quartier Latin, called the ‘ Folies Dauphines,”’ but 
better known among the students of the neighbour- 
hood as the ‘* Café Beuglant.’’ The chief attraction 
there at present is an actor who bears a striking 
resemblance to the fallen Emperor Napoleon IIL. 
Dressed in a General's uniform, he sings a song, 
amid roars of laughter and shouts of applause, in 
which the late Emperor's manner, gesture, twirling 
of the moustache, and so forth, are imitated with 
most marvellous fidelity. Between every two verses 
of the song, which embodies witticisms and allusions 
in their nature anything but complimentary to the 
prisoner of Wilhelmshihe, the singer gallops round 
the stage with a long sword dangling between his 
legs, to the intense delight of the audience, which 
unanimously shouts in uproarious chorus, ‘* Badin- 
guet! Badinguet !”’ * Vive ’Empereur!’’ “ Encore ! 
Encore!” And the Emperor who so lately ruled 
the destinies of France is anew held up for ridicule 
by his caricaturist. The actor of whom I speak has 
excited the sentiment of the Quartier Latin to such 
an extent, that the Prefect of Police has ordered the 
performance to be discontinued. 

At the Zoological Gardens I was delighted to 
find all the birds, beasts, and fishes alive and pretty 
well; though some had evidently suffered from the 
privations of the siege. The lions, tigers, and 
carnivora looked thin and in low spirits; their coats 
had lost that gloss which is the’evidence of health. 


| Horseflesh did not agree with them—so the keeper 


said; and beef and mutton were still too scarce to 
permit of their being used for food, During the 
bombardment the wild beasts were removed from 
their cages, and placed out of harm’s way in cells 
which were protected by sand-bags and gravel. It 
was feared lest, if they obtained their liberty through 
foreign intervention in the shape of a Prussian bolt, 
they might have turned the tables upon their 
owners, and, instead of supplying food to the 
populace, might have taken their day’s rations from 
amongthem. ‘The elephants seemed all right ; but 
it must have been a hard job to find sufficient 
cereals to feed such gigantic beasts. The monkeys 
greeted me with easy familiarity. The macaws 
and parrots screamed, and uttered their harsh 
discordant cries, and—like all the other creatures 
—appeared to manifest some surprise at my appear- 
ance; [ was the first individual who had enlivened 
their solitude or paid them any attention for many 
weeks. 

It is said that the Government is anxious for the 
theatres to re-open as soon as possible, and I need 
scarcely tell you that this anxiety is shared by alt 
who are dependent upon those places of amusement 
for their means of subsistence. The position of the 
performers during the siege was necessarily a 
deplorable one. Actors of high position, and actors 
of inferior position, found themselves much on the 





more coarse in thought and rugged in style, going 


same level of suffering. Their oecupation was gone. 
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terminated at once, it will take | 

me time r theatrical matters to recover from the 
effects of the war. Might not our English actors 
bestow a thought on thi 
ready to give their time 
with heart and so 


lowing the 


Even if peace be 


subject? They are always 
and their talents to labour | 
il in any charitable work. Fol- 
ible ¢ xample of the London book- 
sellers, might they not band together now in order 
to afford special a sof the 
rl ? wore se J 

The theatrical 


nh Imi 
to their confrére 


istance 


managers are preparing grand 


ectacular and sensational effeets, all in refere nee | 
to the great drama on which the curtain is falling ; | 
the ballet-girls are zealously exercising their limbs 
to make them lithe and subtle for the magnificent | 
battle-dance of the vivandicres, with accompaniment | 
of booming guns and the electric light from the| 
forts; the better houses are getting up their genteel | 


comedies presumably on the model of poor Robert- | 
son's ** War,” | 
terrific transpontine kind, with the catching title, 
** Le Siégede Paris,” 


and the Gaieté has a piece of the 


ready to be put on the boards: | 


‘Ah! those light-hearted, fickle Parisians ? | 
Bismarck was right,” some indignant paterfamilias 
will ery ; but let him disguise himself in a muffler, 
and visit a certain musie-hall witha Spanish sign 


t miles 
listen to his own riotous countrymen chorusing the 
‘* Murseillaise’’ and disturbing the “ Watch on the 
Rhine,” before he condemns us, I 


not a hundre from Leicester Square, and 


do not admire 
this proposed turning into showman’s business of 
the of Paris; the calamity is too recent; it 
would be more decent in the enterprising lessee to 


wait until wounds are cicatrised and the Prussians 
rone; and I sincerely trust when the melodrama is 
brought out it will be scoffed off the stage like that 
famous tragedy of the Viscount d’Arlincourt, which 
by the same token, was known and damned as “ Le 
Sifge de Paris, 





THE RACIAL ASPECTS OF MUSIC. 


At the last ordinary meeting of the old Anthro- 
pological Society, a paper was read by Mr. Kaines 
on “The Racial Aspects of Music;” and the 
author, in a very brief glance at the characters of 
the music of the varions races of men on the globe, 
drew particular attention to a striking anthropo. 
logical fact; namely, that the music of the 
peoples of the north-east of Europe, unlike that of 
all the rest, was pervaded by a settled melan- 
choly, Ile sought to account for this phenomenon 
physically and psychically. He drew attention to 
the climatal and general physical conditions under 
which the peoples of the north-east of Europe 
live; and suggested that, in the constant war 
with Nature, and the endeavour to modify 
Nature’s laws, they acquired a_ gravity, 
awe, and sadness, of which the people of the 
sunny south knew nothing, as their music showed, 
Nature having used them more kindly. The 
author contrasted the biographies (as well as the 
music) of the German and Italian composers, and 
showed that the men differed as widely ; sadness 
and sorrow marking the one, brightness and 
gladness characterising the other. He commented 
upon the introspectiveness of the northern peo- 
ples, and the rapt attention and morbid analysis 
they give to the great problems of Life, Death, 
God, and Immortality ; and stated that the con- 
templation of these and such sublime mysteries 
saddened and brightened by turns all their 
thoughts and impressions. It was curious to note 
that even the dance tunes and popular airs of the 
Germans, Norwegians, and Swiss—as has been 
remarked by Mr. H. F. Chorley—were in a minor 
key. ‘ Joyousness,” continued the author, “is a 
plant that does not flourish in the bleak north. 
[t flowers and blossoms perennially in the south, 
because there the air is balmy and soft. There 
the skies are always bright, and beneath man’s 
feet the earth is fruitful, though untilled. There 
Nature uses her children kindly, and even pre- 
pares for them a table in the wilderness.’” ‘The 
uuthorremarked incidentally, that not music only, 
Lut the other arts of expression—architectvre, 


| Europe—were imbued by the same melancholy 


for ninety guineas, for singing at their November 


| strain his voice and put himself to great puin that 





sculpture, and the mythologies of the north of 


spirit. He concluded by a few observations on the 
character of ancient Roman, modern Anglican, 
and Dissenting: Church music. 








MR. SIMS REEVES AS PURSUER. 





At the Edinburgh Sheriff Court, Mr. Sims Reeves 
sued the directors of the Edinburgh Choral Union 


concert, in the Music Hall, Edinburgh, in the 
oratorio of the “ Prodigal Son.” The directors had 
made a tender of sixty guineas; but resisted the 
present claim on account of Mr. Reeves having 
abruptly left the orchestra, gone to his hotel, and 
failed to appear and sing in the second part of the 
program. Mr. Reeves alleges that he was unwell, 
and hoarse, from the effects of damp and fog that 
prevailed; and that it was only when he had to 


he went to his hotel, in the hope that, through the 
application of remedies, he might be able to fulfil 
his engagement. He was, however, unable to do so. 
The Sheriff allowed both parties a proof of their 
averments, the date to be afterwards fixed. 








DRURY LANE THEATRE. 





The annual meeting of the renters or debenture- 
holders of this theatre was held yesterday, in the 
saloon. Mr. J. Reddish occupied the chair. The 
report of the renters’ committee stated that it was 
a subject of considerable satisfaction to the com- 
mittee that the dividend for the last year of £8 5s. 
per share had again been reported, and that the sum 
of £2550 had been received by the sub-committee of 
proprietors for that purpose. This and the last 
dividend were larger than the renters had received 
since the year 1836, when a dividend of £25 5s. 6d. 
was paid. The payments to the ground landlord, 
the Duke of Bedford, and all the arrears of ground- 
rent, had been entirely liquidated, and the current 
ground-rent, as it became due, had also been paid 
by the proprietary committee. The architect of the 
theatre reported that during the last year the gilding 
of the theatre had been finished, and that the general 
repairs were nearly completed. It was probable that 
the theatre would again be required in the pre- 
sent season for those lyrical entertainments 
which last year more than doubled the 
saleable value of the renters’ free admissions, 
and which gave so much gratification to those who 
attended the performances given last year and in 
1868. The experience of these Italian Opera per- 
formances indisputably showed the adaptability of 
the theatre for operatic purposes in the present 
form of the area and auditorium, and its almost 
unique acoustic qualities. The report also called at- 
tention to the fact that no part of the structure of 
the theatre was insured against damage by fire or 
explosion, and suggested that the opinion of Captain 
Shaw be taken as to the efficiency of the present 
arrangements, and whether the erection of an iron 
curtain separating the stage from the auditorium 
was desirable. All possible precautions short of 
insuring had been taken. Captain Sharpe moved 
the adoption of the report, which was seconded by 
Mr, Trusscote. Colonel Challoner complained that 
he had not been able to get a seat inside the 
theatre this season; the box-keepers having told 
him that there was no room, and yet found seats for 
persons who had asked for seats with a half-crown 
in their hands. He considered that the box-keepers 
were very much to blame in this matter. Under 
these circumstances he had sold his rights of 
admission for a mere nominal sum, a thing which 
he had never done before. The report was then 
accepted. Captain Sharpe proposed that the meeting 
be made special for the appointment of a third 
trustee. Mr. Rinsey moved as an amendment that 
no further steps be taken to appoint a new trustee. 
This amendment was put to the vote, and the num- 
bers were 11 for and against. The Chairman gave 
his casting vote in favour of the amendment, which 
was declared and carried. The renters’ committee 
were re-elected, and the proceedings terminated. 








BREAKFAST.—Epps’s Cocoa.—GRATEFUL AND COMFORTING 
~The very agreeable character of this preparation has 
rendered it a general favourite. The Civil Service Gazette 
remarks :— By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and 
by a careful application of the fine properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables 
with a delicately flavoured beverage which may save us 
many heavy doctors’ bills.” Each packet is labelled—James 


Errs & Co., Hommopathic Chemists, London. Also, makers 
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Life of Sir Walter Scott, Baronet. By the Ray, 
Grorce GtLFILLAN, Dundee. Edinburg) ; 
William Oliphant and Co. 1871. 


Next August, all Scotland and many of the 
large towns of England will be celebrating ing 
variety of ways the centenary of the great Wizary 
of the North. In all probability the enthusiasm 
which the occasion will arouse beyond the Border 
will be second only to that accompanying the 
Burns Centenary. It is true there were circum. 
stances connected with the Burns celebration 
which secured greater enthusiasm than we can 
expect in the case of Sir Walter Scott. Mrs, 
Stowe, in her Sunny Memories, notices that, at the 
public meetings held in Scotland in her honour in 
1853, any allusion made to Burns brought down 
the house, while Scott’s name was received rather 
coldly. We may supply some reasons for what 
seems to have puzzled her considerably; and 
these reasons will be found to apply to the point 
in hand. In the first place, Mrs. Stowe’s admirerg 
belonged principally to the people, the very class 
among whom Burns is most highly admired ; the 
upper classes were not so fully represented at her 
gatherings, and they in general prefer Scott to 
Burns. Secondly, there is a feeling very prevalent 
in Scotland that Burns was a shamefully used 
man; that his treatment at the hands of the 
nobility, and middle class too, of his time led to 
much of his misery and reckless conduct; and 
that his country had contracted a debt to his 
memory which must be publicly and in the 
amplest measure discharged. Every rapturous 
cheer Mrs. Stowe heard at her meetings, when 
the name Burns was pronounced, was a separate 
instalment in the clearance of that debt; and it 
seemed entirely liquidated on the memorable 25th 
of January, 1859. Scott, on the other hand, had 
been for the greater part of his life a prosperous 
gentleman, and, so far as money was concerned, 
had received his reward. His misfortunes 
afterwards were to a great extent the result of his 
own extravagance and ambition. Thirdly, there 
was lingering in 1853, and there lingers still, a 
certain prejudice partly political and partly 
religious, against Scott, founded on his Tory 
priuciples, and on his treatment of the Coven- 
a .ers. This prejudice has to a great extent 
subsided since, but it is not entirely gone. Burns, 
on the contrary, was a Radical in politics; and 
his Cotter’s Saturday Night, like charity, covered a 
multitude of sins. Hence nothing will shake him 
in the estimation of his countrymen. While 
admitting Scott’s general superiority, they trace it 
partly to his happier circumstances and greater 
success, and determinedly hold to it that Burns is 
the representative poet of his nation. This, we 
say, is the feeling of the majority. With some, 
again, Scott stands on a much higher vantage 
ground; and byall heis admired. This ought to, 
and must, secure a noble centenary; but we 
question if it will have the same heartiness of 
celebration as that of 1859, although it shall be far 
more enthusiastic, in Scotland at any rate, 
than tho tercentenary of Shakespeare ia 
1864. It may well be that and yet not 
attain to much. But there being no Burns 
to the fore, Scott stands an excellent chance 
at the hands of his native-appreciating country. 
men. 
compatriots nine points in his favour, and his 
genius supplies the tenth. Wein England are 
not clannish: hence the Shakespeare tercel- 
tenary failed. But had Shakespeare been & 
Scotchman, such a roar of exultation would have 
arisen as should have reverberated to the ends of 
the earth. 

Walter Scott, son of an Edinburgh W.S., was 
born in that city on the 15th August 1771. The 
border blood inherited through his father (who 
: was a borderman by descent if not in person) gave 
a certain determination to his character subse- 
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quently strengthened by the stories and songs 
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taught him by his father’s relatives in the country, 
whither in childhood he was sent for his health. 
In early life he had a passion for descriptive 
poetry, and a strong dramatic instinct : it may be 
imagined what hold the border minstrelsy took 
upon his imagination. At the age of nine Walter 
was sent to the Edinburgh High School, and 
thence—again on account of his health which was 
delicate—to Kelso, where he increased his fond- 
ness for the antique by studying ‘‘ Percy’s 
Reliques.” His love of the classics, however, 
stopped short at Latin: Greek he could not abide, 
and was twitted by his fellow students at the 
Edinburgh University as a dunce at this language. 
In 1786 he quitted the University: in 1792 he was 
called to the bar. His first love was the daughter 
ofSirJohn Stuart ; but Scott’s affection was not re- 
turned, and he married another and had four chil- 
dren. But Miss Stuart, says Mr. Gilfillan, was 
the first and perhaps the last person whom Scott, 
affectionate husband though he was, ever loved 
with his whole being. Scott’s marriage was a 
prudent one: his wife had a fortune of £400 a 
year, One advantage of this was that it enabled 
him to dabble a little in literature, to study Ger- 
man, and to publish translations from that language 
into English. As Sheriff Deputy of Selkirkshire, 
Scott had little to do besides spending his salary 
of £300 a year; and thus it came to pass that he 
found time to collect and publish his ‘‘ Minstrelsy 
of the Scottish Border,” the first two volumes of 
which appeared in 1802, and which—although 
they did not, and do not now, command a rapid 
sale—made a great impression on the lovers of 
poetry. “The Lay of the Last Minstrel” fol- 
lowed. The first edition of 750 copies was 
speedily exhausted; others followed rapidly, and 
before the author superintended the annotated 
edition in 1880 nearly 44,000 copies had been 
disposed of. The success decided Scott, and 
henceforth he devoted himself mainly to 
literature. We need not follow step by step the 
issue of his great successes, nor speak for the 
thousandth time of the mighty genius of the 
author. We prefer, thanks to Mr. Gilffllan, 
toraise the curtain and peep at the happy home, 
the affectionate father, the dinner-table round 
which gathored the best of his contemporaries. 
Of Sir Walter’s personal habits Lockhart has left 
a cheery record, picturing him after early work, 
coming down stairs rubbing his hands for glee; 
and having laid in the amplest stores a Scotch 
breakfast-table could supply, sallying forth to his 
vell-won recreation,—his walk with ‘‘Camp” or 
“Maida,” his gallop o’er the hills, or his picnic 
party with friends to Melrose, Cauldshields Loch, 
orhis old haunt of Smailholm Tower. Scott was 
a hard-worker—a fact testified indeed by the 
bookshelves: no idle man could have turned out 
the mere matter of these numerous volumes, not 
to speak of their genius. But Scott took his 
pleasure as keenly as his work, No man enjoyed 
leisure more, no man showed a heartier apprecia- 
tion of social relaxation—whether dinners or 
valks or chit-chat. His “trumpet voice” is 
alluded to by Lockhart, and his eyes now glowing, 
tow gleaming with dramatic sympathy with some 
poem read or story told. Mr. Gilfillan describes 
his“Catholic dinner-table,” to which men of all 
parties flocked, 


“Jeffrey came to it with his sharp features, 
tk flashing eyes, frightened-seeming hair, and 
brisk, melodious, endless talk ; Cockburn, with his 
beautiful oval face, and rich Scotch brogue; Con- 
‘able, with his distinguished bearing and crafty 
tye; James Ballantyne, with his ore rotwndo 
back beard, bull neck, turned-up upper lip, and 
meat gloating eyes; John, his brother, with his 
theatrical airs, frowns, starts, twistings of fea- 
tures, and floods of merriment; Washington 
ving, with his mild, dreaming countenance; 
‘mes Hogg, with his Calibanic manners, strong 
erd sense, grotesque humour, and inordinate 
“esteem, calling, as the cups circulated, his 
‘Wattie,’ and his hostess Charlotte, till both 
‘teamed with laughter; and latterly, Lockhart, 
vith his fine Italian features, haughty sneer, high, 
shrill, scornful laugh, and keen, cutting, 











sententious conversation; and Professor Wilson 
with his ‘storm of golden hair,’ glowing cheek, 
stately stature, wild, tameless eye, and talk 
wilder and more tameless still, although often in 
the presence of the Mighty Minstrel, he was 
silent as are the mountains at the rising of the 
morning sun. 

Others of less note now were there, although 
then thought men of much mark and likelihood. 
Such were his old friends William Erskine and 
William Clerk of Eldin—the one more a woman, 
and a woman of very sensitive nature, than a man, 
the other of a more masculine tyse; George 
Cranstoun, afterwards Lord Corehouse, a most 
accomplished person in taste, eloquence, and 
manners; Scott’s colleagues in the clerk’s oftice— 
David Hume, nephew of the historian, Hector 
McDonald Buchanan of Drummakiln, Sir Robert 
Dundas of Beechwood, and Colin Mackenzie of 
Portmore ; the humorists Charles Matthews and 
Daniel Terry; Adam Fergusson, and Thomas 
Thomson, and his brother the preacher and 
painter of Duddidgston ; and last, not least, Mr. 
Morritt of Rokeby, one of Scott’s steadiest corre- 
spondents and warmest friends, whcse mansion he 
has immortalised, although at less expenditure of 
power than might have been desired. These, 
after all, are only a few of the élite of the Scotland 
of that day who sate often at Scott’s hospitable 
board, and were privileged to hear his conversa- 
tion while still in the prime of his early man- 
hood. 

Some of the points in Lockhart’s Life, mainly 
those relating to Scott’s pecuniary liabilities, are 
contested by Mr. Gilfillan. In the first place 
when Scott entered into partnership with the 
two Ballantynes, there was unquestionably a 
certain inequality between the parties, Scott 
bringing not only (after a short while) more 
capital into the firm, but immense literary 
influence, which procured a copious supply of 
work for the Ballantyne press. Still, secondly, 
the minor parties were by no means so inferior to 
Scott as Lockhart pretends. James Ballantyne 
brought some capital,and great talent both asa 
printer and literature, to the business. John had 
plesant manners, accomplishments, vivacity, and 
enthusiasm; and both had unbounded attach- 
ment to Scott. Thirdly, Scott undoubtedly, as he 
had the chief share in raising, had also the chief 
share in ruining the orignal firm, effecting this by 
a number of unsaleable publications, partly his 
own, but chiefly by other hands, such as an ill- 
edited edition of Beaumont and Fletcher, a cum- 
brously got up series of British Novelists, which 
Scott’s interesting lives were not able to float 
an able but heavy History of the Culdees, and 
the like, Fourthly, to stem the torrent of dis- 
aster he had himself in a great measure let 
loose, Scott manfully and nobly strove; and to 
the failure of John Ballantyne and Co, we owe 
some of the finest of his poems. Fifthly, 
Lockhart has in vain pretended that Scott was 
inattentive to business, a ‘‘ magician wrapt in 
mists,” and so forth. The facta that he demanded 
in one instance fifteen per cent, for a suin of money 
he lent to the firm; that he forced off, as we have 
seen, John Ballantyne and Co.’s bad stock upon 
Constable and other booksellers with whom he had 
transactions; and that, notwithstanding his intri- 
cate and enormous money connections with James 
Ballantyne, he (although with no dishonourable 
purpose), without his knowledge, alienated his 
estate, mansion, &c., and settled them in 1825 
upon his eldest son ;—these facts, and the whole 
tenor of his correspondence, prove, to say the 
least, a most minute and lynx-eyed, if nota 
self-seeking attention to his own personal in- 
terests,—-more, certainly, than you might have 
expected in a poet. The Ballantynes in point of 
imprudence and extravagance, were left far behind 
by their illustrious partner, whose love for family 
aggrandisement, and whose passion for accumu- 
lating land, and for baronial hospitality, amounted 
to a degree of derangement. From the whole 
subject we may draw the conclusion, that the less 
a man of genius, however acute, entangles him- 
self in the complications of this world’s affairs, 
the better for his peace and prosperity. 

Besides the parts we have indicated in our 
quotation, Mr. Gilfillan’s book contains much just 








and readable matter: his views on the snbject of 
the Covenanters and Scott’s prejudice in this 
respect are sound. The book is an appropriate 
production in view of the August festivities. 





(Cramer & Co., Luntirep). 
“Chevy's Galop.’ Composed by G. H. Beryr- 

MANN. 

‘“‘Maligna Galop.” By the same. 
“ Fairy Mazurka.” By the same. 

These effective and profusely illustrated dances 
have formed the principal pices de resistance in 
the Covent Garden pantomime of this year. ‘The 
illustration of the “ Chevy's Galop” taken from the 
pantomime is very attractive, and admirably 
exhibits the faithful genius of the artist in repro- 
ducing the wonderful Enchanted Castle scene. 
The galop is good and striking in its motives, and 
will be a decided favourite. The “ Maligna 
Galop” is illustrated with the scene of the 
Thousand Streams, and is gaudily brilliant. The 
Galop—shorter than the Chevy's—is, neverthe- 
less, equally telling in character. The “ Fairy 
Mazurka” is not illustrated, but we do not doubt 
that its loss in that respect will detract from the 
favour it deserves as a morceau de dance. 





‘“ La Spirituelle.” Valse. Composed by Avaustr 
PHILIPPE. 

This valse is evidently intended to meet both 
the requirements of a morceau de salon and for the 
ball room. The opening movement cannot fail to 
delight. The subsequent movements and the 
alternation of bravura passages are effectively and 
well laid out. The valse ends with a capital 
finale. An ad lib. cornet part is published with 
the piece. We must not omit a word for the 
illustration by Michael Watson, taken from a 
photo, by Messrs. Hadelle and Leach, of Regent 
Street. 

Recollections of Ireland. Fantasia on “ Groves 
of Blarney,” ‘‘ Garry Owen,” and “ St. Patrick's 
Day,” for the Pianoforte. Composed by I. 
Moscurtes. Arranged by J. Rummet. 

“This is a condensation of the ‘Grand 
Fantasia,” of the talented composer, which was 
wont when played by Mr. Moscheles to evoke the 
most enthusiastic admiration and applause. The 
piece was too long for ordinary drawing-room 
performance, but the judicious curtailments of 
the present edition will render it universally 
available. 





[R. Cooxs & Co.) 
Appendix to Hamilton's Modern Instructions for 

Singing.” By Franz Apr. 

These Exercises are exceedingly well adapted 
for their purpose, and by an ingenious arrange- 
ment they may be used advantageously by every 
class of voice. Great pains have evidently been 
bestowed on them by their author, and the work 
merits, as it will no doubt obtain, a very large 
measure of success. 





[Woop & Co.] 
“A Shadow.” Ballad. Written by ApgLAIpE 
Procrzr. Composed by C. C, Rossrrmr, 
A simple and unpretending setting of the 
verses, Key D, common time, compass C to E, 
ten notes. 





Gratiryinag Apvertisement.—The Theatre of 
War is closed for the present. A Peace is in 
preparation which we hope will have an unpre- 
cedented run.—Punch. 








Hottoway's Pinus.—Sa‘e yet Effective.—No other Medicine 
combines the same purifying, alterative, and tonic properties, 
which have raised these Pills so highly in the estimation of the 
public. In diseases arising from unhealthy situations, close 
apartments, and sedentary occupations, ho means xo potent for 
cooling, cleansing, and regulating the human body can be found, 
Holloway’s Pills wonderfully improve a weak digestion, by 
Genes the gastric secretion and moderately rousing the 
function of the liver, hence their well-known | aoe of removing 
tainted breath, and remedying every other dyspeptic unplea- 
santness. They entirely overcome the lethargic symptoms 
attending bad digestion, and have for years been esteemed the 
best and safest family aparient. Tuey are particularly suitable 
for young females and children. 
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NOW READY. 


THE MUSIC 


FROM 


HERVE’S 


NEW OPERA BOUFFE, 


ALADDIN 
SECOND; 


A NEW LIGHT ON AN 
OLD LAMP. 


with success at 
Gaiety Theatre. 


As performed great the 


COMPLETE OPERA, 8vo. (Words and Music) 





Price 5s. 
COMPLETE OPERA, FOR PIANO SOLO, 
Price 4s. 
DANCE MUSIC, 
8. d,. 
Aladdin the Second Quadrilles C.H.R. Marriott 4 0 
Aladdin the Second Waltzes ....Ch. Renault 4 0 
Aladdin the Second Galop ...... Ch. Renault 3 0 
SONGS. 
THO DOWGIOEE GF LONG: hic ccccedeccectesins $8 0 


(Sung by Miss Loseby.) 

Thy loving voice (New Edition in alower key) 3 0 
(Sung by Miss Loseby.) 

My Ancester once had a lamp. Aladdin's 


(Sung by Miss E. Farren,) 


The Great Taicoon (The Emperor's Song) .. 3 0 
(Sung by Mr. Stoyle,) 
PIANOFORTE MUSIC. 

QUES v6. 00dcderanaedbhedctdacccswiwvees a 
Deed G8 WOAGGS sc aes viids detiwes ds wsoweds 4 0 
Chinese Ballet Music and Fascination Waltz 4 0 


Other Arrangements in the press. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








NOW READY, 
CRAMER'S 


VOCAL GEMS. 


(NEW SERIES.) 





The Number for MARCH contains 


TEN POPULAR TENOR SONGS, 


SUNG BY SIMS REEVES, &c, 





LIST OF CONTENTS. 


My own, my guiding star ........ +++» MACFARREN, 
py gg BP PAA ere eee WALLACE. 
Ill-gifted ring .....6...... dodeeeleeieece BeEnepicr. 
Canat thon lowe... rc. cereccsece »...» BARNETT. 
Englishmen by birth ..4,.4+6...«0++.+-MACFARREN 
BEE COOU NT ERNUNTD: 0000 concegesscecenes Smarr 
She walks in Queen-like grace ............ Batre 
Come, if you dare ...... sececeecccccece cs PURCRLE 
The heart's constancy ......... boo cuesede Harton. 
Maid of Llangollen ...... 000.65 e0..05+0++++ CLARKE 


-_————- 


PRICE SIXPENCE. 
Post free for SEVEN Stamps. 





The Frepncvany Number contains Ten Bass and 
Baritone Songs, sung by Santley, Foli, &c, 





Lonpon: 
CRAMERS, 201, REGENT STREET, W. 
AND ALL BOOK AND MUSIC SELLERS. 


*| the New Royalty) will appear. 


- | and seen severe service on the ramparts of Paris. 


Che Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR COPIRS PREE BY 108r, 


Per Year oe ee ee - lds. 6d. 
» # Year .. ee - on o. §=— 
»» Quarter .. is. 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Cargues anp Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kixc-srrert, Recent-staeet, W 


Orrices: 55, Kina Srreer, Recent Street, W. 
AND 
59, Fieer Srreert, 
FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 
Mvsa. B. May get the information he requires by a pplication 
to some one connected with the Handel Festival. 








BIRTH. 
February 8th, at 34, York Street, Dublin, ‘‘ Nannie Lambert,” 
wife of William Power O’Donoghue, Esq., Mus. Bac. Oxon., of 
a daughter. 


Ghe Orchestra. 
A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


a 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





We are sorry to hear Miss Nelly Power is ill with 
scarlet fever, ° 





Malle. Careno, the handsome Spanish pianiste, 
is in London. 





M. Auguste Mey, the chef of the Jardin Mabille, 
has been engaged for Cremorne. 





Mr. Byron’s new comedy ‘‘ Wait and Hope” will 
be produced at the Gaiety on Wednesday. 





The Patrie announces the sudden death in London 
of Mdlle. Schneider, the well-known Grand Duchesse 
de Gerolstein. 





M. Louis Van Waefelghem, viola soloist and 
member of the Schumann Quartet Society of Paris, 
has arrived in London. 





Signor Guiseppe Romano, the well known pianist, 
has had the honour of being selected to teach music 
to H.R.H. Prince Arthur. 





There are upwards of thirty musicians, refugees, 
from Paris, including Germans, Dutchmen, Italians, 
and French, now in London. 





A new burlesque will shortly be produced at the 
Opera Comique, in which Miss Ada Taylor (late of 





M. Jules Lefort has arrivedin London. This artist 
and M. Pasdeloup have both shouldered the musket 





Jaell has definitively refused the professorship of 
the piano at Leipsic, held formerly by the deceased 
Moscheles, and will leave Geneva for London, next 
month. 





Mr. James Richards, the present Manager of the 
Garrick Theatre, Whitechapel, on Tuesday evening, 
while playing in the last scene of “The Idle 
Apprentice,” fell down some steps and broke one of 
his legs. 


———, 
It is announced that Mr. Bateman, father of Miss 
Kate Josephine Bateman, will be lessee of the 
Lyceum Theatre for five years, from the lst of next 
September. Mr. Bateman should have made it 
twenty-five. 





M. and Mdme. Pasdeloup, who left Paris on 
Thursday last, have arrived in London, M. 
Pasdeloup contemplates establishing a series of 
orchestral concerts in London, with the élite of his 
famous orchestra of Paris. 





Mr. R. Reece has written for the Olympic Theatre 
a new fairy burlesque, which he calls ** Perfect Love; 
or, the Oberon of Truth.” The piece will be pro- 
duced in a most gorgeous manner. The cast wij) 
embrace the principal members of the company, 
Mrs. Liston appearing as Oberon. : 





The report to which we last week alluded, ag to 
the eventuality of Mr. Boucicault’s taking the 
Olympic Theatre, is, we have authority for stating, 
unfounded. The public are not likely to be 
deprived of the advantage of Mr. Liston’s manage- 
ment. In everybody's interest we are glad to learn 
this. 





Auber, the veteran composer, it appears, during 
the siege never quitted Paris. He has had the 
mortification of seeing one of his pet hacks seized for 
the supply of food. The Maison Erard had two of their 
fine horses consigned to the abattoir. An American 
correspondent writes that he has remaining of his 
stock of provisions only seven rats. 


All the German troops remaining around Paris 
are being exercised in the parade march, and the 
military bands are practising the music they will 
play during the triumphal entry. It may be re. 
membered that the Pariser Einzugamarsch was 
composed at the very outbreak of hostilities, with a 
prophetic conviction that it would be one day 
wanted. 





A concert will be given on Saturday by the 
Wandering Minsirels, under the leadership of the 
Hon. Seymour Egerton, to the workmen employed 
by Messrs. Lucas and others in the Royal Albert 
Hall. This concert will serve, not only asa pleasant 
recognition to each workman of his individual efforts 
in carrying out the work allotted to him, but it will 
also prove a valuable means for testing the acoustic 
properties of the hall. We hear that over 6000 
tickets have been issued to the employés in the 
several works connected with the hall; and thata 
place in the picture-gallery has been reserved for the 
use of subscribers who may desire to be personally 
present. 





It seems there is to be an American libel ease in 
re Nilsson, after all, but not in consequence of mere 
criticism of the lady's powers. The Rochester Union 
and Advocate declared Nilsson, as a singer, was & 
swindle—not equal to Jenny Lind, and not at all 
coming up to the preliminary puffs, and added that 
Mr. Strakosch should not have charged 4 dols., in 
place of two—the usual price for an inferior and 
worn-out singer; that, in doing so, he attempts to 
palm off damaged goods as sound, and is, therefore, 
little better than a swindler. Mr. Strakosch has 
sued the Rochester paper for libel, his case being 
that the journal has exceeded its privilege in resort- 
ing to personality and accusing him of dishonesty. 





How have the 80,000 persons who, in Paris alone, 
live by the theatres, subsisted during the siege? 
We may well suppose that they form a class which 
has severely suffered. And managers have not 
come out of the fire more happily than their actors 
or their scene-shifters. The lessee of the Palais 
Royal was summoned before the Court the other 
day by the owner of the building because he refased 
to pay his rent. He pleaded that the theatre had 
been closed by order of the Government; that, this 
constituted a clear case of force majeure; and that, 
consequently, no rent was due. * Not at all,” said 
the Judges ; “that is not force majeure ; when you 
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took your lease it was your duty to foresee that you 
might be shut up in consequence of war, or by a 
Ministerial order; you should have counted that 
amongst your risks; you must pay your rent.” 
This rent question is likely to become a serious 
difficulty. 





The “ Two Thorns” by the author of the ‘ 7'wo 
Roses” has been regarded more as a joke than an 
actually written play. But this new piece by Mr. 
Albery is to be produced at St. James’s Theatre on 
Saturday, March 4th. We hope Mr. Albery’s act 1s 
not going to be made a precedent, and that suc- 
cessful dramatists are not going to ring the changes 
on their titles. Imagine ‘‘ Mine,” ‘* His,” “ Yours,” 
by the author of “ Ours.’ Still worse, imagine 
‘ Livewoman’s Dot” by the author of ‘ Deadman’s 
Point.” Were it not for Mrs. John Wood, and the 
sympathy all lovers of art must feel with her 
fortunes, we could almost wish the “ Two Thorns” 
to fail ignominiously and so nip at the outset what 
may become a stupid custom. 





A new play has been introduced at the Valle 
Theatre, Rome, called ‘‘Suor Estella,” which 
excites a good deal of admiration and comment. 
The interior of a convent is represented on the 
stage, and the principal characters are—Nuns! 
There is not a word of disrespect to church or 
religion, but the enormity of forcing young girls to 
take the veil for family convenience is forcibly 
represented. The superieure of the convent is one 
of Mdme. Ristori’s parts, but that great actress does 
not appear on the Roman stage this season. It is, 
however, very well acted by the Signora Aliprundi, 
who, with two of her nuns, were called and recalled 
at least ten times the first night to receive the 
applause of the audience. 

Mr. Barnum’s wonderful menagerie (says a New 
York paper) will soon set forth on its career of 
triumph. It will comprise not only a circus but a 
menagerie, and not only a menagerie but a museum, 
and not only these but troops of jugglers, gymnasts, 
and other experts of distinction, so that nothing 
ever seen of a peripatetic character will have begun 
to equal it. Mr. Barnum is taking his time for 
preparation ; but the public will be the better, and 
not the worse, for that. We are told that his 
agents in France and Germany are engaged in col- 
lecting an immense number of curiosities from the 
various battle-fields to add to the splendour and 
variety of his travelling museum; a caleche, in 
which the Emperor Napoleon drove to Sedan, is 
said to be of the number. 





We suppose no actor has had a greater glut of 
royal patronage than Mr. W. H. Payne, the panto- 
mimist. He has performed before George IV., 
William IV., and Queen Adelaide, her Majesty 
Queen Victoria and Prince Albert, the Emperor 
Napoleon and the Empress, all in state. He had 
the honour of playing before Prince Albert and the 
Duke of Saxe-Coburgin the first English pantomime 
they witnessed (‘ ‘I'he Great Bed of Ware’), before 
his Royal Highness the Prince of Wales and the 
Duke of Edinburgh, when children; and on Satur- 
day week upon the oceasion of the visit of the royal 
children to see the pantomime of “ The Sleeping 
Beauty,” at Covent Garden, he had the honour of 
appearing before a third generation, having been 
forty-seven years a servant to the public. 





The reporter of an American paper jwho lately 
interviewed a “dog educator,” made a discovery 
that the educated dog has one great defect. In 
tducation he loses his spirit. ‘Dogs never will 
Perform their tricks and carry a good tail.” As the 
triner observed :— 


“Some dogs drops their tails more than others ; 
‘ole carries them right between their legs, which 
takes ever'so much away from the ’traction of the 
hiece. May be, sir, you don’t know much about 
flys where the dog is the actor. The female lady 

ucter says, ‘Oh, my dog! my faithful dog! 
how joyously he bounds this way. We are saved, we 
ite saved. _He comes, he comes.’ Now to see a 


takes all the life out of the piece. Dog human 
nature, notwithstanding any of the arts of man, will 
show itself there. 

Now we cannot but feel that this is rather too 
severe upon the dog. The dog probably under- 
stands the play far better, in proportion to his 
lights, than the other actors. Only seeing as he 
does a uniform stiffness and lack of nature among 
his fellow performers, and hearing this rewarded by 
unlimited applause, he naturally makes up his 
mind that the public like that kind of interpreta- 
tion, and he acts accordingly. We cannot expect 
him to know any better. 





Mr. Walter Montgomery, in corroboration of Mr. 


experience, 
travel. 
would reach his destination by a given time, and, 


saw the Captain aboard and the timbers afloat.” 





to be done to mediums, spirit-rappers, and all sucl 


up all the impostors. 


At all events it seems absurd to draw the lin 
inexpedient in every case to try and protect fools. 


According to an Hungarian correspondent of th 


from good in the way of “ study.” 


are assured, constantly happens. 


great praise. 
that where dramas and comedies of from three t 


most, two representations during a season of si 





og come in with his tail down like a whipped cur 





It would be a quasi-religious | spondent complains of insolence. 
persecution, and it would be hard to say where we | proceeded entirely from himeelf, as he abused the 
ought to stop. Perhaps it would be safer to leave son pecan, sone him . —- ) ant homemne 80 
the poor dupes to be swindled like the rich ones, VOCHErous, What some gonwamen. 16 eir places, 


and let them suffer for their ignorance and folly. 


months, the actors and actresses cannot give that 
perfect study to their characters which we in England 
always expect in a first-class theatre. The rule, 
therefore, with players in Hungary appears to be 
to study carefully the stage business, and, of course, | reminder that his two dramas “ Trust” and ‘‘ Stern 
the correct reading of the réle intrusted to them, | Realities” have not yet been produced. 
but the actual text is only learnt sufficiently to enable | prepared to undergo magnanimous sacrifices if only 
one to follow quickly and readily the prompting of | some manager will mount either of them. He will 
the gentleman, who from a box in the centre of the | give the proceeds of it and of five others more or less 
front of the stage (as at our opera houses) reads} /inished to proyide an annual dinner for the 





| 


every word of the play. The result is ‘that in 
moments of deep tragical interest, when the audience 
is hushed in silent expectation, and every one is 
waiting with anxiety to learn the doom, of hero or 
heroine, as the case may be, the reality of the whole 
thing is destroyed by the audible voice of the promp- 
ter, carefully reading, word for word, the whole of 
the coming sentence. 





The death is announced of Seroff, who was con- 
sidered one of the most original of the Russian 
composers, Educated at the School of Law, music 
was with Seroff nothing more than an agreeable 
pastime, until he had completed his studies, when 
he became a hard worker,.and soon acquired a pro- 


Charles Mathews’s description of the difficulties of | found knowledge of the arte to which}he afterwards 
travelling in Australia, has a story, founded on| devoted himself. 


He first appeared as a Writer of 


The scene was a coach-route of inland | musical critiques in the public journals, and he 
The coachman had made a wager that he | showed such a perfect knowledge of the subject, and 


such a nice discrimination, that his writings soon 


heedless of the sufferings of his passengers (the | attracted attention, and he became famous. His 
coach was crowded when he started), he plunged | two operas, “ Judith”? and ‘“ Rogneda,’”’ are much 
through dale, dell, bush, thicket, holes, stumps, and | admired by the Russians, 
briars in such a reckless manner that the track was| cemetery of Alexander Nevsky, the Westminster 
strewn with all but one of his unseated passengers. | Abbey of St. Petersburg, by the side of two famous 
This was a rough, good-humoured Jack tar, who, in| Russian composers—Glinka and Dargomijski—and 
reply to the query why he also was not capsized, | his funeral was attended by the two Imperial patrons 
replied that he “always stuck to the ship when he| of music, the Grand Duke Constantine and the 


Seroff was buried in the 


Prince of Oldenburg, by the most eminent men of 
letters, and nearly all the artists of St. Petersburg, 


It is not easy to see on what principle humble im- and by an immense crowd of persons, who, by their 
postors who swindle servant girls out of money and | Presence, wished to show their esteem for a man 
articles of dress to ‘‘ lay on planets” are sent to jail, who always wished to give a national direction to 
while spiritists and other pretenders on a large scale Russian art. 
are suffered to go at large. We are tempted to join | to manifest their desire to shake off their depend- 
with the Morning Advertiser in cogitating over this |@"ce on foreigners, and to be self-reliant. This 
legal incongruity. If Mr. and Mrs. Finnigan are to feeling is becoming general, and the funeral of the 
suffer for charging, under the colour of telling deceased composer may be considered as a sign of 
fortunes, only 1s. 6d. for exhortations sufficiently the times. 

moral to adorn even a penny copybook, what ought 


The Russians take every opportunity 





,| Mr. Buckstone has replied to the “ Playgoer's” 


members of the great class of Greeks? Why is a grievance (inserted in our last) as to a iady earry- 
man a rogue and a vagabond because he “ consults ing her bonnet with her being refused to the Hay- 
the stars,” while another, who pretends to evoke market dress-circle. 
the dead, is allowed to go scot-free? When we : \ 
think of the profanity and indecency which is the | bounets are not allowed in the dress-circle of any 
stock-in-trade of mediums, Mr. Finnigan seems to London theatre. 
us, by comparison, a really respectable person. 
And yet there is a difficulty in the way of locking 


He says :— 
“Tt is well-known by all real playgoers that 


The lady named by your corre- 
spondent wore a bonnet, and no fee was demanded 
for its being deposited with the official whose duty 
it is to take charge of such matters. Your corre- 
The insolence 


and exclaimed, ‘You must turn that man out’ 
(meaning your correspondent), ‘as we cannot hear 
e|what is being said on the stage.’ The admission 


between the two impostures, and yet it would be | money was twice tendered to the gentleman, if he 


would leave the theatre, which he refused todo; the 
gentleman ,calling ont that ‘he, should -make as 
much noise as he liked,’ and ¢ontinuing making 
€/such noise. If he were minus the 15s., it was his 


Era, dramatic companies in that country are am-|own fault; however, I have since been informed 
bitious enough in their range of plays, but are far | that the amount has been forwarded to him.” 

Schiller and |The only objection to this is that it does not meet 
Moliere and Shakespeare, Mosenthal and Sardou|the real points of the complaint. 
and Feuillet must suffer considerably from the | complained—not that the lady was not permitted to 
duplicate effect of prompter and actor. Yet this, we | wear her bonnet, but that she was not allowed to stow 
The works of | it out of sight, but had perforce to leave it behind, 
Shakespeare, Schiller, Moliere, Sardou, Bayard, | and pay for its being taken care of. 
Dumanoir, Mosenthal, Feuillet, Chairville, Gott-|says that ‘‘no fee was demanded for its being 
schall, Baniere, Augier, &c., and of Véiismarty, | deposited.” No; it was not demanded, butit would 
Czoko, Szigligeti, Katona, Dobas, Obernyik, have | have been demanded, if the lady’s companion had 
since November afforded intellectual delight to the | suffered her to leave the bonnet. 
inhabitants of Klausenburg, and have been, without | must know that the bonnet keepers do demand fees 
exception, placed on the stage in a manner to merit | —habitually expect them—and in some cases are 
It can, however, be easily understood | even insolent on a smaller silver coin than sixpence 


“A Playgoer”’ 


Mr. Buckstone 


Mr. Buckstone 


© | being tendered. Why does not Mr. Buckstone take 


five acts are prepared and produced for one, or at | the bull by the horns and clean away the old rotten 


X} system altogether? He would thus make the plea- 
sant Haymarket Theatre unexceptionable as a 
playhouse. 





Dr. Vellere is once more to the front, with the 


He is 
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pensioners of the Dramatic College and to buy them 
new clothes. Dr. Vellere is tired of his courteous 
If hitherto he 
las spared them, it was out of a mistaken pity. 


consideration towards the managers. 


‘* Every reader of The Times will remember that I 
have hitherto abstained from commencing my 
correspondence in that journal before the end of the 
season; and, although I have been reproached for it 
by friends and patrons, I remained firm in my 
resolve, and this from no other motive than 
courtesy towards the Proprietors of Theatres in 
town; for [ should have regretted beyond measure 
had my communications turned aside the steps of a 
single frequenter of ‘Theatres to seek in a different 
direction an amusement foreign to the drama.” 


In fact, if he had continued his assaults he might 
have driven audiences to penitentiaries and other 
asylums, which would cause him pain. But the 
managers have shown so little gratitude for Dr. 
Vellere’s leniency, (and possibly the audiences have 
not been sufficiently thankful for their escape) that 
now the worthy scholast is determined not to spare 
his foes any more. 


“Tf Managers will continue to turn the cold 
shoulder to my productions ; if all the money I have 
expended to make these familiarly known to the 
English public be disregarded by them; if they, 
moreover, do not choose to perceive that curiosity, 
sympathy, and education would send their number- 
less votaries to fill any Theatre with a crowded 
audience for more than a month at least, then 
nothing is left for me to do but to commence fight- 
ing in earnest the cause of the Legitimate Drama, 
and I will no longer refuse the assistance so 
frequently offered to me by friends and noble 
patrons, until I have found a manager whose 
discretionary powers will turn to good account all 
that I have hitherto done, and all that others are 
ever ready to do for me.” 

Dr, Vellere sums up the position of the theatres 
with melancholy forebodings. He says: 

“What with the dramatic monopoly on one side 
and temporary insanity on the other, who can say 
that the affairs theatrical can be considered a boon 
to society or profitable and enjoyable to any one ?” 
Surely nobody, But on whose side is the temporary 
insanity ? 

Last week wo ventured to speculate on the extent 
to which “ originality’? in dramatic composition 
could be traced towards the fountain source. The 
example we took was ‘* Deadman’s Point,” the very 
wild melodrama of the Adelphi, ‘“* Deadman's Point” 
as an ‘ original" author claimed, was not Mr. 
Burnand’s idea, but his. But another writer self- 
dubbed unsuccessful, finds out that the “ original” 
one took it from a story in Chambers’s Journal, 
Our speculation then was, Is the story original, or 
is it the offering of some other paternal plot? Up 
to the present no remoter paternity has been 
discovered; and the author of ‘The Lighthouse 
on the Skeve Mhoil"” (the name of the story in 
question) avows himself as Mr, I. W. Speight, and 
assumes the credit of having inspired Mr. Burnand 
with the principal scene of his drama. His 
comparison of the fourth act of the drama with 
his own piece of fiction is instructive enough. 


‘* First, then, with regard tonames. In the story 
three of the characters are named respectively— 
Martin Gilbert, Steve Davidson, and Janet Gawne. 
In the drama we have Martin Gurder, Steve Hargar, 
and Janet Trelfel. But what'sinaname? In dress, 
make-up, and general appearance, Steve Hargar 
and Ralph in the drama are almost identical with 
the deseription given of Steve and Mr. Cris, the 
two villains of the story. But I at once admit 
that such a resemblance may be purely accidental. 
I now come to a consideration. of the incidents 
embodied in the fourth act of ‘ Deadman's Point.’ 
It is in this fourth act that the interest of the 
drama culminates ; all that has gone before merely 
leading up to it. It is in this fourth act that 
the great sensation of the piece is unfolded; and 
it is with this fourth act only that I have now to do. 
The story :—It is night, and Mam Gurlock (otherwise 
Janet Gawne) and her son, a child of six, are alone 
for a short time in the lighthouse. The boy is 
asleep in his father's berth (curtained in front) 
and Mam is mending her husband's coat. She hears 
footsteps ascending the ladder outside, and thinks 


they are those of her husband, whom she is expecting 


every minute. She is startled by the irruption 


of two men, Black Steve and Mr. Cris, the former 
of whom, an old sweetheart, has now a deep grudge 
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believing that the old lighthouse-keeper has a rich 
store of booty hidden away on the rock. After 
a brief scene they bind Mam to her chair. Then 
they descend to a lower storey, open a trap door, 
and jump into a sort of holder or store where are 
some bales of silk, &c. As soon as the men 
are gone, Mam calls the boy, and, aided by him 
frees herself from her bonds. Then she creeps 
down to the lower story and shuts the trap-door 
over the men. Then she and the boy hurry out of 
the lighthouse, descend the steps, and hasten across 
the rocks to the landing-place with the intention 


of seizing on a boat and so escaping from 
the Skeve Mhoil; but there is no boat left, 


and presently the men break out of their con- 
finement and follow the woman and _ boy on 
to the rocks with loud threats of vengeance 
So far the story. In the drama we have a sectional 
view of the lighthouse fronting the audience. Two 
women, Janet and Mary, are discovered in one of 
therooms. Mary retires to rest in one of the berths, 
curtained in front. Janet is disturbed by the 
irruption of two men, Steve and Ralph, the former 
of whom has a grudge against Janet. They bind 
Janet in her chair, and then descend through a trap- 
door to plunder the store-room. Mary issues from 
the berth, where she has remained without dis- 
covery, and releases Janet. The two women then 
shut down the trap-door over the men, and make 
their escape on to the rocks. But thero is no boat, 
and they cannot escape. Steve and Ralph break 
open the trap-door, and pursue the women on to the 
rocks. At this point the resemblance ends. The 
catastrophes of story and drama are widely different. 
Some of the best ‘ effects’ of the story do not find 
their duplicate in the drama. I have stated the 
case as fairly as possible, and leave it without 
further comment. One word in conclusion. It is 
my intention to dramatise ‘ The Lighthouse on the 
Skeve Miboil’ myself. Second-hand conveyancers 
will kindly take notice.” 

As Mr. Speight is imprudent enough to announce 
that he has written ‘‘ other stories quite as sus- 
ceptible of dramatic manifestations as the one just- 
named, notably one with a railway effect different 
from any that has yet been produced on the stage,’’ 
the following policy will readily occur to dramatists 
without a conscience: Read up old numbers of 
Chambers’s Journal. When you come to a good 
sensational incident, take a note of it. Mix it up 
with the wildest nonsense you have read in Byron’s 
* Back-Drawing-room Dramas;’’ incorporate the 
wicked baronet, the virtuous rustic, the reckless 
pirate or smuggler or outlaw, as your fancy elects. 
Fill in with a scene of the kind of events uppermost 
in the public mind: if in a time of war, with a 
battle-field; if in a time of railway smashes, with 
the debvis of a collision ; if in a time of floods, with 
the devastation appropriate to the calamity. Then 
produce the piece, and hold your tongue as to the 
source of inspiration. So shall you gain the ap- 
plause of the audience, the gratulation of the critics, 
and the esteem of a delighted manager. 








VERDI, GLUCK, AND BACH. 





The worship-music of Sebastian Bach may be 
said now to be beginning to assert its real influence 
over the minds and hearts of the people: and 
this movement in the popular taste will mark a 
new phase in the development of musical art, and 
will tend to Bach’s undisputed sway and 
supremacy in the highest branch of musical 
composition: that specially designed for use 
in thesanctuary. It is a great mistake to describe 
his Passion music as an oratorio, using this word 
in its modern sense. The historical accounts 
of the Holy Evangelists are the foremost of 
dramas in thought and conception, in their life- 
like and epic character, but they are immeasure- 
ably removed from the very best attempts by 
any oratorio manufacturer, ancient or modern. 
They stand apart from all theories of ethics or 
esthetics, all theoretic or imaginative results; 
and have nothing whatever to do with the Bibli- 
cal romantic or heroical novel, or with that 
presentation of scriptural episodes which a 
care for the good and beautiful may have 
condensed or expanded for the purposes of some 
two hours’ musical display and some innocent 
amusement. At a certain period of the eccle- 





against her. 


The two villains are bent on plunder, 


a 
— 


Passion of our Lord are presented as a part 
of the course or cursus, and they have always 
been sung from time immemorial, England 
in her quarrel with the Catholic Church neglected, 
if she did not altogether banish, music frow 
her people’s services, and struck out the Passion. 
music from her ritual. Germany, on the other 
hand, made her Reformation the starting point 
of a fresh musical progress. Choir singing in 
vernacular was no new thing to her, and hey 
church music was ever more in unison with the 
feeling of the people than that of Italy, France, 
Flanders, or England. The new spirit created 
the new style, and advance in technical skill and 
extension of the boundaries of true art, received 
their impulses from the popular tide. Religious 
spirit preserved the use and employ of music in the 
sanctuary, and religion was the guardian angel 
and mentor at the right hand of the musician, 
Thus the influence of an unquestioned faith 
gave the individual, personal, power, and expres. 
sion to the composer; and the solemn character 
of the service, its vernacular clothing, the intro- 
duction of the people’s chorals, the school and 
city choirs, the amateur orchestras, bound him 
down to gravity of design and nobility of purpose, 
and kept him aloof from the prettiness and 
petty details of the secular play and the then 
growing musical opera. The simplicity and 
pathos of the evangelic records forbade any union 
with forms of music expressional of false concep. 
tions and mere worldly interest. 

The circle of the church seasons prosented 
the leading incidents in scriptural history; and 
the musicians sought for increased power and 
new means to make them more and more attrac. 
tive, more and more spiritually beautiful. Graces 
and ornaments in song, prettiness and elegance 
in instrumental execution, might please, but 
they could not elevate or exalt. The most serious 
subjects that could exercise the highest faculties 
of mind and soul called for grand ideas, and for 
the greatest number of such ideas. What was 
demanded was pleasure in worship, and not 
delight from mere artistic ends or social purposes, 
Hence the rise of that rich musical language 
heard in the productions of Sebastian Bach; 
the inexhaustible rhythm, the interweaving of 
three, four, or more of real melodies, the marvel- 
lous division of the choirs and orchestras, the 
constant employ of the double or extreme 
harmonies, the utter freedom from all harshness, 
the force and fire, the calm and repose, the 
tenderness and pathos, in fact the triumph of 
soul and heart over the mere mechanism and 
scientific outcome of the professor. His constant 
dependence upon whatsoever was lovely and pure 
led to that magnificence of subtlety and skill 
shown in every theme he touched, He was 
ever luminous, because ever looking at the light; 
ever lofty, because his thoughts were heavenward, 
His subjects were all true, teeming with beauty, 
and the source of all greatness in the heart 
of man. Here was the foundation—the only real 
foundation—for the highest results of art; and 
these principles are as strong now as in his 
day, as they were eighteen hundred years ago, 
or some four thousand years since. This insight 
of Bach into the mysteries of the spiritual world 
and its supernatural manifestations in this our 
lower sphere made him study and work until 
he acquired an unrivalled power over the har- 
monies of sound, and overwhelming range 
of expression, For splendour of languag®, 
perspicuity of subject, novelty of idea, grasp of 
the technical, and mastery over all the science of 
music, Bach has no equal; and. yet all these 
high possessions are as nothing in comparison 
with the sweetness, love, and affection—the 
angelic tenderness of his spirit. Bach must 
ever be approached with all due reverence, and not 
without due preparation. To acquire but the 
smallest perception of what is so eminently 
beautiful, so thoroughly lovely and saintlike, 
there must be the necessary gradations, pro 
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sstening to the great artist ; the deepest and most 
profound intellect; the keenest wit ; the perfect 
master who never left anything unfinished or 
untold? What more ? If we have not his impulses 
and imaginings, his love and his faith, they are 
but so many pictures, tales that are told; we 
attain not to his meaning, and more than half his 
work is thrown away upon us. We must partake 
of his spirit and sympathise with his affections ; 
then, and then only can we fully enter into his 
joy of the beautiful, and pronounce him to be 
altogether noble and good. 

Every great man has his own ways, and it is for 
usto accept them and be thankful. Consummate 
knowledge treads no ordinary path. Bach's 
choruses have been thought to be rather rough 
work, and decidedly too short for the true ora- 
torialform. When Bach writes his dialectic chorus, 
his contrapuntal commentary on the particulay 
and important situation, no composer can be more 
expansive, argumentative, solid, or brilliant. In 
his renderings of the historical records he has his 
characters in the history—Our Saviour, and his 
disciples; the Jews and their Bishops; Archbishops» 
and the like; the Roman Governor and his guards; 
and these real personages form his drama; and 
when the disciples or the soldiers cry out, they 
are not made to sing fugues or dilate upon musical 
themes, or show off in long divisions and answers 
in the authentic and plagal—mere mannerisms. 
They are human creatures, and treated as disciples 
and soldiers; they shout out like men in such 
situations, say their say, and aro silent. In all 
the historic portions of the Passione of Bach, 
3ach has done what Gluck attempted to do in 
1770, just forty years after Bach. Gluck congra- 
tulated himself that he had reduced music to its 
real function in thedrama; that of not interrupting 
action, but that of aiding expression and adding 
tothe intensity of the situation. ‘I forget,” he 
said, “that I am a musician, thut I may contem- 
plate only ths personages of the drama.” This is 
exactly what Bach did; but then he made no fuss 
about it, and never wrote an ‘ Orpheus,” and 
“Aloeste.” He established the highest form of the 
musical drama—so new and so true that people 
went tosleep over it for more than a hundred 
years; and itis just now forty yearssince Mendels- 
tohn woke up Germany to the fact. Gluck’s rule 
was not to stop the action that the auditors might 
listen to cong or chorus merely. Bach’s rule was 
todo what was right and keep the straight road. 
Gluck took the historical mytb and treated it as a 
solemn truth. He made people cry overit. Butit 
is easy enough to make peoplecry; a good cry 
is supposed to stand for exquisite taste and 
the highest critical faculty. Bach held a pure 
‘ympathy with the Evangelist—he shared his 
emotion and. his thought; his epirit was 
present at the Brook, the Garden, the Palace, the 
Judgment Hall, and Mount Calvary. What words 
can duly represent such a spirit, or its true and 
mighty operations! His great power was in the 
invention and union of melodies, or what is known 
«lorid counterpoint. Above this great power of 
insurpassed technical excellence was the transcen- 
dent gift of imbuing all he wrote with the 
tipression of his saintlike spirit. He had keen 
wesight, but still deeper heart-sight. 

_TheChorals in the ‘‘ Passione”’ excite the liveliest 
interest; but what a satire are they upon the 
wndevout and depressing modern hymn tunes with 
Yhich musicians are in these times trying to 

tickle the ears of the poor people that go to 
tuuteh to hear modern church music! And then 
“mposers think they are performing feats of 
Nrtuosity, and doing something highly meri- 
Wrious, and for the well-being of metrical 
‘ymnody ! We have had more than enough of this 
“tofno thought and crude conception, and we 
‘oie to. find how our repeatedly expressed 
‘tions on the state of modern music and 
heent modes of study have been confirmed 
the pen of the jastly far-famed Verdi. He 

been invited to take the office of Director 
“the Naples Conservatoire. This he declined, his 








labours not admitting its acceptance. But he recom- 
mends to begin at the beginning, and learn first to 
write church music, to study Palestrina, and follow 
the examples of Scarlatti, Durante, Leo, and 
Marcello. ‘‘Learn,” says this highly-gifted artist, 
“to compose with freedom, to dispose the parts 
naturally, and to modulate without affectation. 
Study the recitative, attend to this; and always 
write in good faith. Avoid the fascination of the 
orchestra, eschew florid harmony, and abhor all 
chords of the diminished seventh. Lastly, 
determine to know nothing of ‘the music of the 
future.’” Undoubtedly good warning and excel- 
lent advice. Noone wants to share the internal 
feelings and desires of half-hatched composers 
which in these days are impenetrable, impatient, 
and implacable; and those of our young professors 
who may possess artistic organizations will do 
well to ponder over this memorandum of a great 
musician who has made his mark in his day 
and generation, and take them fully to heart. 
Verdi does not mention Bach, but he 
points out the way Bach trod, and the 
means by which others may walk in his steps. 
Bach’s early works, as also Beethoven's, at the 
most only give promise of future excellence. Now 
each stands in the harmonical heavens, bright 
and brilliant stars for inferior manifestations to 
watch and to worship. 

At present there is no possible opportunity of 
hearing the music of Bach in its right and fitting 
place; but it is to be hoped that the Great Hall 
for Music and Art at South Kensington may not 
be closed on the Sundays. To foster and en- 
courage music six days in the week and close the 
doors of this magnificent building on the seventh 
is worse than an act of mere Puritanism; it is 
rampant Vandalism. South Kensington Hall is 
the only place worthy of the music of Bach out 
of a cathedral; and until Westminster Abbey be 
open for it we trust that it may be there heard. 
But the people must join in the chorals, Until 
the congregation take part in the rendering of 
this mighty work, it will remain a performance, a 
concert, und this it will not bear. 








THE PAINS OF PLEASURE-SEEKING. 


The dramatic license which has been obtained, we 
understand, by the management of the Alhambra 
will add a popular rival to the already numerous 
theatres of London. Whether the low prices are to 
be instituted which would make the dream of Mr. 
Boucicault a reality, is not yet stated; but the 
realization of the dream seems improbable. During 
the Boucicault discussion a number of flourishing 
managers and manageresses incontestably proved 
that their houses filled purely on account of the 
dear stalls: that seven shillings meant a delighted 
aristocracy and two shillings an empty auditorium. 
Under these circumstances it would be suicidal for 
Mr. Strange to baulk the many millionaires who 
pant to pay the highest quoted fee for their fauteuil. 
He would be wiser rather to push the principle to 
its logical conclusion—to charge the plutocrats a 
half-guinea, and to admit the humbler order only 
on sufferance, letting them understand that it is not 
they whom the latter-day manager regards as his 
chief supporters. 

But, seriously, it would seem that the dearness 
of theatre-going—dearer in this age than any other 
—is not the only obstacle to a more general patron- 
ising of play houses—a patronising such as obtains on 
the Continent and in America, There are various 
irritating features connected with theatre-going, of 
which exorbitant charges may stand first but dis- 
comfort certainly stands next. The sum of evils as 
they present themselves to the middle-aged man who 
takes his family to the play, is fairly stated by the 
Daily News in an article on dramatic prospects this 
week. 


‘* In the first place there is the bitter pill of having 
to dine early and badly. The chances are that he 
sits alone at his own table, while the ladies of the 
house, who have fortified themselves at lunch, have 
escaped from dinner to finish their toilette. He 





——- 
dines in haste, and suffers some more or less 
occult form of dyspepsia for the rest of the evening. 
If he is given to the carnal pleasures of tobacco, he 
leaves his cigar-case behind him with a sigh. He is 
driven away from his half-finished dinner in a car- 
riage or cab, which is carefully closed against the 
least breath of fresh air. Then comes the ordeal of 
entranee. He has to run the gauntlet of a lot of 
harpies. Under other circumstances nothing would 
delight him more than to stand on his rights as a 
freo British subject, and defy extortion. But how 
can he keep ladies waiting in a cold corridor? 
Perhaps if his undigested dinner has awoke in him 
a particularly ill temper, he does defy the theatrical 
manager and all his works—finding himself in con- 
Sequence compelled to drive off to another place of 
amusement, where he spends the evening in concoct- 
ing bitter and vehement sentences for the letter 
which he intends next day to write to the news- 
papers. Suppose, however, that he abandons himself 
to the robbers, and then passes into the dress-circle or 
the stalls. He has come to spend a pleasant and 
comfortable evening, and finds himself cramped up 
in a seat in the form of a trussed fowl. His struggle 
to get some imperfect snatch of dinner has made 
him late ; and his wild efforts to acquire some notion 
of the plot of the piece are likely to produce, along 
with certain processes of dyspepsia, congestion of 
the brain. Fain would he sink into an uneasy 
slumber, or go outside and smoke, or do anything to 
relieve himself from the agonies of this evening; 
but how could he then explain to his companions, 
in a series of hasty and irritated whispers, the por- 
tion of the play which they have missed, the name 
of such-and-such an actor, and the position of the 
theatre as regards financial questions? He wishes 
that he had the wings of a dove—or rather of an 


albatross—that he might fly away and seek rest in 
his study.” 


This is of course from the ‘ mediwval” point of 
view : younger men can go through the discomforts 
with a more cheerful endurance, nay, can even ex- 
tract pleasure from it all, particularly when Edwin 
has Angelina by his side, But there is no doubt 
considerable force in the above putting of the case, 
The circumstances by which even the most charm- 
ing play is surrounded often go far to neutralize the 
charm. The worst of it is, that most of these cir- 
cumstances are beyond the control of managers, 
Managers are responsible for the harpies who infest 
the stall-lobbies, and for the inconveniences of the 
interior of their theatres ; but they are not respon- 
sible for the size of London, which makes a visit to 
the theatre a journey of miles; they are not re- 
sponsible for the late dinner hour, or the close, con- 
fined, jolting cab. These things lie beyond their 
control, if not beyond their ken. That Paterfamilias 
should prefer a smoke in his study to bolting his 
dinner and scrambling to the play, is a natural con- 
sequence of Paterfamilias’s age, and rotundity, and 
the pressure of the times in which we live, If he 
has been slaving in the City all day till five o'clock, 
it is logical that he should desiro his ease in the 
evening. But this natural laziness during deglu- 
tition is often a disappointment to his family, and a 
loss to the theatrical treasury. Can nothing be done 
to remedy it? Can nothing be devised to draw the 
willing “girls” and their mamma to the theatre, 
and leave papa to doze over his magazine if so he 
list ? 

The answer to the question is of course Morning 
Performances; and morning performances, as a 
matter of fact, are coming more into fashion. The 
Gaiety Theatre—honourable for having announced, 
and for sticking to, the abolition of box fees and 
gratuities, in the face of the secession of another 
theatre, which has gone back to the old rotten 
system—has shown an example in the way of after- 
noon representations at periodical intervals, After 
all, it is only a reversion to old customs—to the day 
when Pepys went to the play in the afternoon—to 
the day when we called the midday meal dinner 
and the evening meal supper, instead of our 
hollow ‘“ make-believes” of luncheon and dinner, 
Where is the difference between a dinner at 
two and a supper at nine, old style, and 
our own hot luncheons and dinners at the same 
respective hours? The sole difference is that the 
heavier meal now comes second instead of first: in 
other respects there is no change in mealtime. The 
real change is that we postpone our amusement 
to the real after-supper period, which is ridiculous, 
and goes against nature. Hence the grumbling. 
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Morning performances would to some extent obviate 
It is not here argued that morning perform- 
ances could eyer displace the necessity for evening 
The . middle-class who live naturaliy, the 
lower class who work hard all day and must take 
their enjoyment at night or not at all, would still 
require the curtain to rise at seven. 
their tea over and supper is an after-matter. 
what we may call, without offence, the artificial class 
would gain bya methodised system of afternoon 
They would certainly be well 
attended during the season, even as the benefit con- 
certs and apres-midis musicales are. 
principally, as a matter of course. 
a recognised thing that ladies could go alone to the 
theatre (as they surely could in the afternoon) the 
drama would gain a number of patrons who now 
importune Paterfamilias to find that save in some 
exceptional instances he “ can't be bothered.” 


But if it became 





THE CARNIVAL OF 1871. 





In the course of the next few days, correspondents 
in various parts of Europe will be sending home 
accounts of the manner in which the Carnival has 
been kept in Continental capitals. 
all about the sumptuous masquerades at Cologne ; 
the grand galas of Milan and Venice; the procession 
the solemn cortége on the Prado at 
Madrid, where horses, carriages, and spectators are 
alike masked ; and the free fights of the sugar-plum 
throwers and the moccolo bearers at Rome. 
and-by we may have tidings that the celebration of 
the Carnival has been illustrated by a pronuneia- 
mento somewhere on the Spanish Main, or by the 
burning of a cathedral or an opera house in Chili 
There will have been “high jinks” 
among the Spaniards at Manilla, among the Portu- 
guese at Macao, in the Azores, and in the Gulf of 
But from this brilliant roll one narrative 
of a Shrove-Tuesday festival among the Latin races 
will be conspicuously absent. 
inventus must be expected from Paris; nor perhaps 
from the picturesque point of view, need the dis- 
appearance of les trois jours gras from the fasti of the 
French capital for one year at least, be greatly 
The plain truth is that the saturnalia of 
Shrovetide had during the later years of the second 
Empire degenerated into a shabby, tasteless, hollow- 
An Italian or a Spanish gentleman 
makes at once a genuine pleasure and a solemn 
business of masquerading; 
highest rank averse from mingling, impenetrably 
shrouded in dominoes, in the travestied throng at 
the Scala or the Fenice. 
Grand Opéra in Paris had, on the other hand, 
become mere bazaars of lugubrious folly and marts | ficiencies of ‘* Tannhiiuser” are on the surface. 
There are few things more | Wagner has the slenderest vein of melodic genius 
literature of | to begin with, and with five possible exceptions there 
France—in the interminable tribe of Petits Jour-|is not a real air in the opera. ‘“ T'annhéiuser’s” 
naux pour Rire, Journaue Amusants, and Chari- |‘ Stets soll nur dir, nur dir mein Lied ertinen,” 
varis—than the recurrence at Carnival time of pro-|of the first act, the march which introduces the 
fessedly ‘ humouristic’ lithographs representing |fourth scene in the second act, and Wolfram’s 
shameless painted women in every variety of in-|‘* Hymn to the Evening Star,” are worthy to be 
decent costume, all bent on extorting francs and | called airs, and, though not melodically rich, have 
centimes from dissipated Frenchmen orsilly English- | a peculiar nobleness and elevation of quality which 
The perpetual harping on the franc and | are very stirring, The melody, also, of the Pilgrim’s 
centime topic, the continuous demands of luring | Chorus is so grand and uplifting as to be worthy of 
titis and débardeurs for champagne, supper, sweet- | the isolation of fame which it has obtained among 
meats—anything for which an exorbitant price could |the numbers of the opera. The vast body of the 
be asked, and on which they could obtain a draw- | work is given up to recitative, through great, sandy 
back or commission from the dame de comptoir or the | wastes of which the singers are constantly compelled 
restaurant keeper—all this grew at last to be abso’| to wade. In many places, however, a fine melodic 
lutely loathsome and sickening. That the traditional | treatment, if we may so say, is used without the 
wit and gaiety of French artists and journalists |form of a rounded melody, and, in not a few 
should be expended on portraying the harpy-wiles|instances, astonishing and most impressiye 
of impudent women, really furnished some pretext | climaxes of passion are reached by this method 
for the imputation that the morals as well as the|alone,—the best example of which is afforded 
manners of France,;had become essentially corrupt | by Tannhduser's deseription of hig interview with 
and depraved. All the ‘ humours,” then, of the|the Holy Father in Rome, “ihn durch sich Gott 
Bal Masqué of the Rue Lepelletier could well be | verkiindigt” and the agony and despair of his rejected 
and “ Robinsoh | repentance ; and a very beautiful illustration of the 
Crasoes"” and “ Forts de la Halle,” paid by the | capacity of ‘this form of composition for the ex- 
“ Administration ” to put on preposterous costumes pression of pure and exalted emotion is given in 
and tumble for the amusement of foreigners—-from Woljram’s song at the Landgrave's festival, ‘‘ Blick 
the hairdressers’ assistants and medical studerits | ich wmher in diesem edlen Kreise.” The composer's 


A return of non est 


nor are ljadies of the 


The bal masqués at the 


of venal profligacy. 


spared — from the “ Jockos" 


who pretended to have rendezvous with Duchesses | & 


in the Bois de Vincennes at daybreak—from these | © 


—who prowled about in dominoes, hoping to cajole | ® 





“TANNHAUSER” IN THE STATES. 





The “ Tannhiiuser”’ of Richard Wagner was given 
entire for the first time in Boston on the 23rd ult. | * 
The audience was immense, occupying every seat 
and much of the standing-room below the amphi- 
theatre, and it was so earnestly bent upon being 
enthusiastic that it took all suitable and many un- 
suitable occasions to burst into rapturous applause. 
The following just appreciation of Wagner's work 
and the information as to its reception are taken 


students of music know, is nothing short of marvel- 


orchestra and become thoroughly interested, if he 
be not absolutely pleased. In very many passages, 
and indeed in some whole scenes, it is impossible 
not to be impressed with the idea that Wagner has 


ments; and sometimes he seems to have forgotten 
his singers altogether, so completely are they swal- 


uncouth and barbaric some of his instrumental 
Richard Wagner were deprived of the cymbals, the 


enough, no doubt; but still the fact remains of his 
possessing an astonishing capacity and ingenuity 
in elaborating his ideas through the medium of the 
orchestra, and in his most inspired moments he 
attains to a subtle expressiveness in this kind to 
which no operatic composer—Mozart always ex- 
cepted—has ever reached. 

In other respects many of the excellencies and de- 


en 
reatest powers are exhibited, and by far the 


under the clock at midnight, or, falling into sham | strongest points of this opera are seen in the eop. 
quarrels in the foyer, defied each other to fight duels certed pieces which come at or near the conclusion 


f each act. The chief of these, a septet and 


deplorable charlatans to the poor callous girls in chorus in the first act and an octet and chorys 
pink satin pantaloons, or the wrinkled and raddled | 2 the second, are miracles (?) of musical composi. 
old harridans—veterans of a hundred masquerades | tion, the simplest framework of melody being taken, 


nd over this a vast fabric of harmonic combination 


some “Milor Anglais’ with more money than | being raised. The effect ‘produced by these 
brains out of a supper at Brebant’s, or, better still, | numbers, as one by one the voices are wrought into 
out of the cost of one. the fabric of the piece, each distinct in its form 
and character, yet all uniting in a single inspiring 
purpose, as voices and instruments intensify and 
increase in volume, and as all at length sweep 
with an on rushing crescendo to a grand climax of 


ound, is indescribably exciting. We dwell, how. 


ever, too long upon the excellencies of the work, 
great as these are; its defects, in addition to those, 
already suggested, are legion. If ‘ Tannhiiuser” 
be taken as an exemplar, Wagner's capacity for the 
expression of feeling in music is narrow enough, 
Three kinds of emotions he seems to be able to give 
utterance to, namely: rage, despair, and spiritual 
from Dwight’s Journal of Music :—Without admit-|SPiration. If he can do anything else this te 8 
ting a tithe of what the admirers of Wagner claim | &'¥¢s Very little indication of it. The music assigned 
for ‘« Tannhduser,” we must expréss our sense of | t° the part of Venus, which should embody the py 
obligation to the company who have set the work | 810", fervour, and fascination of sensual love, is 
before us in so acceptable a shape. It is something | V°"5¢ than tame; it is contradictory to the senti- 
to gratify the curiosity, even if the ear be tortured ment of the character and the scene ; and through. 
and the mind wearied in the process ; and the most | Ut the work there are abundant examples of 
bigoted “classicist” in music could not listen to a| Similar incapacity in other directions. If Wagner's 
complete performance of ** Tannhiiuser”’ without Gus can be proved to be lofty, it must also be 
gaining much knowledge and experiencing some up- admitted to be painfully cramped and narrowly 
liftings of the soul. The instrumentation, as all | c¢umscribed. 


Considering the immense difficulties of the work, 


lous. In the midst of recitatives of the dullest | it was very well presented. There were, of course, 


order of voeal composition, one can always turn to the | ™88Y shortcomings and there was not a little sing. 
ing out of tune, in which Franosch, the Landgrave 


of the opera, was painfully conspicuous. Mdme, 
Litchmay’s Elizabeth was noble in coneeption and 
performance. Carl Bernard as T'annhéiuser, though 
deliberately subordinated the voices to the instru- | %8#in vocally inadequate to his part, acted with great 
fervour, and in his great declamation of the third 
act, of which we have already spoken, reached a 


lowed up by the volume of orchestral sound. How pitch of tremendous power and intensity. Vierling 
as Wolfram appeared to far greater advantage than 


, vi e, and gave an im- 
effects are, our readers do not need to be told; if}#* ay previous performance, and g 


personation to both the acting and singing to which 


drums and the triangles, he would be helpless it was impossible to take exception. _ Nearly all the 


others acquitted themselves with credit. The Veins 
of Mdlle. Roemer was not absolutely bad, but 
probably no one was disturbed at the loss of her 
scene in the last part, although the dramatic con- 
tinuity of the act was completely ruined by the 
omission. The orchestra did finely with their very 
difficult music; and the chowuses and concerted 
pieces were generally rendered with the greatest fire 
and with respectable precision. 





SWINDLING AN ACTOR. 
At the Middlesex Sessions on Monday morning, 
Ralph Alfred Dean Tomlinson, who was convicted 
last sessions of obtaining a sovereign from Mr. 
Frank Matthews under pretence that it was 
required to pay the carriage on a parce) belonging 
to Mr. Charles Mathews, was again brought up. 
Several other cases of fraud on the part of the 
prisoner having been discovered by Sergeant 
Brooker, the Assistaut Judge sentenced him to 
penal servitude for five years. 








Ist’s PrevssenLanp, 1st’s Barenntanp?—Its 
not every Prussian officer who 1s 80 frauk as 
that captain to whom a lady of Maisons-Lafitte 
complained that her villa had been. plundered 
by his men. ‘“ Did they take your pomatum bottles 
and serape the quicksilver off the backs of the 
looking-glasses?” The lady replied no. “ Then 
they must have been those stupid Bavarians: my 
men would not have let even that pass them ! 


BALFE'S LATEST COMPOSITIONS. 


LLLP L LD LL 


‘‘HIDDEN VOICES,” 
Composed expressly for Mdlle, CHRISTINE NILSSON. 























‘“‘T LOVE THEE,”’ 
Composed expressly for VERNON RIGBY. In G flat & E flat. 
Cramer & Co, Limited, 201, Regent-street, W- 








C 


: 
the 
Dos 


BPersygs 












a 
8 
ye 


ly 


k, 
32, 
\p- 
ve 
ne, 
nd 
igh 
‘eat 
‘ird 
da 
ling 
han 
im- 
hich 
| the 
ews 
but 
her 
con- 
> the 
very 
erted 
it fire 


rning, 
victed 
m Mr. 
t was 
mnging 
ht up. 
of the 
rgeant 
him to 


o—It 18 
auk a8 
-Lafitte 
andered 
bottles 
of the 
« Then 
ns > wy 
! ” 


ONS. 


ss0N. 


t & Eilat 





No. 387, Feb. 24, 71.) 


THE ORCHESTRA. 





OO 





INSLEYS’ MAGAZINE: RECENT WORKS 
AN ILLUSTRATED MONTHLY. PUBLISHED BY 
PRICE ONE SHILLING. 


ROM SEDAN TO SAARBRUCK, via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
of the Royal Artillery. 1 vol. Crown 8vo. 7s. 6d. 


HE PRINCIPLES OF COMEDY 
AND DRAMATIC EFFECT. By PERCY FITZ 
GERALD, M.A. _ 1 vol. 8vo. 
EASANT LIFE in SWEDEN. 
LLOYD. » Avol. 8yvo. 


—_———= 


CTRAY LEAVES of SCIENCE and 


FOLK-LORE. By J. SCOFFERN, M.B., Lond, 1 vol 





By L. 





vo. 


HE KING OF “TOPSY-TURVY: a 
Fairy Tale. By ARTHUR LILLIE. Profusely Mlus- 
trated and handsomely bound. 53. 5s. 


\ LIFE’S ASSIZE. A Novel. 


J. H. RIDDELL. 3 vols. 


AERALD HASTINGS OF BARTON. 


By the Author of “‘ No Appeal.” &c. 3 vols. 


IKE FATHER LIKE SON. A Novel. 


By the Author of " len Bir Massingberd, "&c. 3 vols. 


HE MONARCH OF MINCING- LANE. 


A Novel. By WILLIAM BLACK. 3 vols. 


~ By Mrs. 














NHE GOLDEN BAIT. A Noely By 


i. HOU L. 3 vols. 


HE CANON’S DAUGHTERS: _ the 

Story of a Love Chase. By ROBERT ST. JOHN 

CORBET. 2vols. — D & ene 

APTISED WITH ACURSE. A Novel. 
By EDITH s. - DREWRY. 3 dich one 

HE FLORENTINES: A Story of 


Home-life in Italy. By the Countess MARIE MONTE- 
MERLI. 8 vols. 


HE INQUISITOR. 


GILBERT. 8 vols. 


C\CHOOLED with BRIARS: 
atuah 1 vol. 


INSLEY BROTHERS, 
, CATHERINE STREET, STRAND. 





By WILLIAM 





a Story of 








Price Ts. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rey. J. POWELL METCALFE. 


The Music Selected and Revised, 


Axp an Intnopuctorny Essay ons THR Risg AND PROGRESS OF 
tHE Rounp, Carcu, anp Canon ; 


Atso BiograrnicaL Notices OF THE COMPOSERS, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the iety of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c 





CRAMER & CO., LIMITED, 201, Recent Srreet, W. 
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RENDANO, A. 





- 





=e s. d. 
Chant du Paysan (Motceau Peroni sca 8 0 
Laura (Mazurka) }..... ms oS e 
Napolitaine (Valse de Salon) eS Ay or: Pee 30 
Sur le Lac coe gb coset 8 
Fantasie-Valse .. oa 40 


om contpodkéténid are 2 eaibeliingty effective, bein 
y in| style, melodious and pleasing, ol 
ig no inordinate difficulties. 


Cramer & Co, Limited, 1, Regent-street, W. 


NEW comic SONGS. 








Cod liver oil, HH. §, Leigh » <a ian a 

Story of a Naughty ttle Boy. Ditto . . 8 0 

Moy age Ditto . WEEE! Ce ee ewene eee ° 8 0 

Howard Paul.. bp idasbdadndcesescone 8 @ 

The Fancy Bazaar, .W. Hunt . PUseesane » 40 
Cuinatn & Co, Lttnited, 202, Reyent-streot, W. 





J. T, HAYES, LYALL PLACE, EATON SQUARE. 
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WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s, ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 18. 2d. 

HYMNS APPROPRIATE to = SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap =_ 
cloth, Is. ; by post, Is. 1d. ; sewed, 6d. 5 by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 1s. Td. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s, 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 

RESQUE, on Dalmatia, Croatia, “yy and Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s, ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES oe Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, CHRYSOSTOM, 
aye BASIL New and Second Edition. 6s.; by post, 
s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4%, 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A Remy Sermon- -Help). 38.; by post, 3s, 2d. 


WILKINSON’S RE ADINGS at FAMILY or 
PRIVATE PRAYER. Vol. L, Advent to Lent ; Vol. IL., 
Lent to Ascension; Vol. IIfI., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; ’ by Post, 6s, 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68,; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s, 6d. 


AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thig 
Church. 6d. ; by post, 

OUR DOCTOR'S NOTE. BOOK: being Twelve 
Tales he the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s, 64 ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Prespyterranism and Invinctsm. 
Vol Il. On AnapartisM, the InpgprypEnts, and the QuaKgrs, 
Vol. Ill. On M BTHODISM and SwEDENBORGIANS, 
h 3s, 64. ; by Post, 8s. 10d. 
Vols. IV. and V. On RoMawism 2 Vols. Each 4s. 64.5 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi as of the Book of Combs 
Prayer. By the Rey, Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. frons, D.D., Prebend- 
ary of St. Paul’s, 6s, ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the hasis of Tract 90."—British Magazine. %.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d, 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s, 4d. 








WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
ons of Ritual Observances, 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 
—_— Preface by Rev. T. Carter. 1s. ; by post, 


INCENSE, aqrepenite to Scripture and Antiquity. 
otiEras 4 YOUNG ARTIST. A Tale for 
Boys. 18. 6d, ; by post, 1s. 8d. 


J, T, HAYES, Lyall Place, Eaton-square, 8§.W,; and 
4, Henrietta Street, Covent-garden. 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 








EVERY MACHINE GUARANTEED. 
InstRvCTION GRAmzI8, 
Illustrated Prospectus and Samples of Work sent peat free. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


- ee 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 





—_——. 


CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREEV. 


THE MUSTEL " HARMONIUM. 
RAMER & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 
ments, which are on view at their Harmonium Gallery, 201, 
Regent- -street, W. 





RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment, 


Wanted A PARLOUR MAID. Music by 
W. C. Levey. Words by H, L, F. pu Taanmaux. 
Price 2s. 
a. Music by W. C. Levey. 
H. L. F. pu Traaravux. Price 2s, 


= ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies, Music by Luior Boapzss, This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c, It contains ye réles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable fey the music light and sporting. 
handsome cover, with illustrated title-page. Price 5s. net. 

Cramun & Co, Limited, 201, Regent-street, W. 


ee 


RAMER’S CHEAP UNIFORM EDITIONS of 
nA von SONATAS of BEETHOVEN, MOZART, and 
Beethoveu’s Sonatas for Pianoforte. Solo, complete in paper 

eaves, © 8 6d. ; or handsomely bound in cloth boards, gilt 

extra, 
Mactan tenses Ho Tonsetanys complete in paper covers, 
8s. ; cloth, 6s. 


.; cloth! 


Words by 





Bur ‘a Selected Sonatas, paper covers, 1s. 6d. 
Caamen & Co, Limited, 201, Regent-street, W. 





J oxous WINE. German Drinking Song, by 
Gustave Houzst, Price 3s. 


CuaMan & Co. Limited, 201, Regent-street, W. 


ALOP from ‘BALLO IN MASCHERA,” 
arraaged by T, Baowxz, Price 8s, 
Onaga & Co, Limited, 201, Regent-street, We 
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CRAMER & CO.’S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
LA ds. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18s. Od. per Quarter on the Three Years System, 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Years System, 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
Trichord Treble. 
L4 14s. Od. per Quarter on the Three Years System. 


In Rosewood or Walnut. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 

L5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Trichord. Patent Check Action. Height, 84 ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 


*.* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
Length, 6 ft. 
£9 9s, per Quarter on the Three Years System. 


*.* The same full quality and body of tone is 
obtained in this instrument,as in ordinary Grands. 
The diminution of size will obviate the objection 
which ¢o often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte ” in drawing rooms, 


In Rosewood. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


CRAMER & CO.’S 
AMERICAN ORGANS. 





Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 





No. 1. 


£12. 
In Black Walnut or Polished Oak; 
Action; 5 Octaves. 


with Knee 


On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 


No. 2, 
£165. 
In similar case; Knee Swell; 2 Stops. 
On the Three Years System: 
£3 3s. PER QUARTER FOR 6 QUARTERS. 


No. 3. 
&22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4, 
£28. 
In similar case ; Kneo Swell; 6 Stops. 
On the Three Years System: 
£3 PER QUARTER FOR 12 QUARTERS. 
*.* The additional size and power of this No. 


will recommend it to all admirers of these Instru- 
ments. 





No. 5. 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 

On the Three Years System: 

£3 10s, PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 
in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 


ee —————d 


CRAMER &CO.’§ 


HARMONIUMS, 


MANUFACTURED BY CRAMER & CO, 
FRENCH MODEL. 
No. 1. 


OAK, £20; ROSEWOOD OR WALNUT, £23, 


Five Octaves, Ten Stops. 


Expression. 
Grand Jeu. 


Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo, 


No. 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33, 


Five Octaves, Thirteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute, 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté. Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48, 
Five Octaves, Nineteen Stops 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson. 2nd Hautbois. 
Violoncello, Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


*.* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Stmpre and with Pxnrcussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops oa 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 gs. UPWARDS, 


Accorpina to Number or Srors anp S128. 


Price Lists forwarded free on application. 


MUSTEL’S HARMONIUMS, 


Tu invention of the  Douste Expresstoy,” whieh 
M. Mustel has introduced in the Harmomum, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘* Forté Exrressi? 

Stop act independently, and can be used separately 
or together. The “Hanrx Bousexne” Stop— 
formed of two rows of reeds which vibrate —_ 
taneously—produces a very agreeable 

tone. 


PRICE, ROSEWOOD, £125; WALNUT, 4135. 








CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 








207 & 209, REGENT STREET, W. 





199 & 201, REGENT STREET, W: 


199 & 201, REGENT STREET, W 
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CRAMER AND CO.§S 
MOST RECENT PUBLICATIONS. 





ENCLISH SONGS. 


The voices are indicated as follows (8) Soprano ; (¢) Contralto ; 


(r) Lenor ; (B) Bass. 


BALFE, M. W. Hidden Voices (s) 
I love thee (in E flat and G “ee: (1 ) 
BARNETT, J. My fairy Queen (s) si 
BENEDICT, JULES. Boechina (s) 
a »»  Haleyon days (in E flat and F ) (s) 
’ ” 
G flat) (s) 
(The above three are sung by Malle. " Nilsson). 
p How Many’? (tr) 
The Dead Soldier (Der todte Soldat) (t) 


” 


BLUMENTHAL, J. 0 waly, waly, up the bank (in F and A flat) (s 8). 


(Sung by Mdile. Nilsson.) 
BORDESE, L. Over the merry Campanian —, 
The first Christmas night.. £ 
CALLCOTT, J.G. The Warning (s) ae 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home és 


Mill May.. ’ s 
DISTIN, T. Exile’s home (t (cs) .. ‘ 
I’m a fisherman bold (8) : 


The Miller’s Maid (r) 
DOUGLAS, HOPE. First and last Kiss (xt8) 
Message from the Sea (1) 
Work still to do (7) .. 
GABRIEL, VIRGINIA. Marguerite . ® 
Cleansing fires (in C and D) (B) .. 
(Sung by. Mr. Saniley). 
GOUNOD, CH. The Brooklet’s Song. 
HARVEY, Mrs. I’m faithful to thee, “ Molly’ 8 faith” (s) 
HERVE. Song of the Butterfly (8) ee 
és My hope is o’er (s) ° 

LODER, E.J. Kings of the Ocean ‘ ‘ 
MASSON, Mrs. Love me as thou lovest me once .. 
PYNE, Mdme. BODDA. Inez, Waltz song (s) 
PUGET,A. The Abbey Bell .. 
REED,GERMAN. “If,” Song.. 
REYLOFF, E. Birthday Song 

af Fireside Dreams (p) 

a Over the rolling Sea (s) 

(The last mentioned two are sung by Sig. Foli. ) 

SANTLEY, C. Only to love (in C and D) (7 or B) . 


(Sung by the composer.) 
SMART, H. Bird and the lute (s) 


” ” 


” ” 


ee ee ee 


. 


The Bird’s were telling one another (in F and A flat) (s :) : 


STANISLAUS, F. Frou-frov. (1) ee 
ST. GERMAINE, Mame. Clasp hands and say good- bye .. 


Thy voice across my spirit falls .. 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 


(Sung by Mdlle. Nilsson.) 
SMITH, C.W. My lady sleeps (rr) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Sleep, 
TAYLOR, W.F. Syren’s Spell (s) : . 
Voice that went and came, The . o0 
VIVIEN. Katty Molloy, Irish Ballad (s) . 
WILHELM. Who’ll watch the Rhine (Die wacht am Rhein) 


VOCAL DUETS, TRIOS, &c. 


ARDITI,L. For ever mine, Duettino (st).. os oe 
BISHOP, Sir. H. Sleep, lady sleep, Trio (ssp) ee 
HERVE. Can you go (Chilpéric), Duet (st) 
LUTZ, MEYER. Dreams (ez) .. 

TAYLOR, B. The minstrels are a re a happy race (Part Song) (scrn) 


ITALIAN VOCAL MUSIC. 
ARDITI, L, Per sempre mio, Duet (st) .. 
LINDSAY, COL. Provvidenza, Duet (sc) 
LUTZ, MEYER. Xenia, Scena (3) 
ROMANO, G. L’Invito al mare (s) 
(Sung by Mr. Santley.) 
” Il Lamento della prigioniera, Canzone (s) .. 
” Non ti lagnar, Canzonetta (s) ov ee 


PIANOFORTE PIECES. 


” 





ee oe 





. oe 





\®) signifies easy ; (b) moderately difficult ; (c) difficult. 


BAUMFELDER, J. Tyrolienne (b) 
BILEMMA H. Reverie (b) - 
ROUSTELL. Tarentella (c) 


ee e* 


BUHL, A. Clairde Lune (b) . as je a 
” L’Entrée 4 Londres b) ee ee ee 
Souvenir A Richmond (b) os ee oe 

DUBOIS, Oh. La Marseillaise (a) <d ed wd 


On the Mountains, Echo Song (in B flat and 


~ PROP? 
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PIANOFO RTE pur ie—(oontinas) 


EGGHARD,J. Ame Chirie (0) .. se oe 
GOLLINELLI, E. Pensieri fuggitivi ()) ar 
GRETTON,G. Marche Joyeuse (c) 7 oe 
JAELL, A. Filina, Nocturne (c) . és oe 
“ Aux bords d’une source, “Impromptu (c) .. ee 
KEENS, H.P. Grand Italian Trumpet march (b) .. oe 
KOETTLITZ, E. Chilpéric, Fantasia (c).. oe . 
a Trish Airs * c). at 
Pres d'un Ruisseau, Vantesia (c) ee 
KUHE, W. Brave old oak (Of +63 ae oe ee 
y The Sea, the Sea (b) .. ok & es 
LACHON, P. La Marseillaise ()) ~ ee we 
MUDIE, T. M. Operatic Melodies : 
No. 1. Una furtiva lagrima (b) .. ee 
2. Io son ricco (pb)... ee ee 
8. Dal tuo stellato (b) ee es 
4. Di tanti palpiti (d) ee ee 
5. Che fard senza on a és oe 
6. Ah forse é lui (db) . ae ee 
NAYLOR, S. Chilpéric, Fantasia (c) P é xa 
pe L’Oca del’ Cairo, Fantasia (c) «~ ee 
OURY, Mdme. Souvenir de Paris (b) - ee ee 
RENDANO, A. Chant du paysan ()) wa . 
2 Napolitain, Valse de salon () 
9 Laura (b) . oe ee 


Fantasia Valse (b) 
RUMMEL, J. Divertissement Militaire on National Bongs 
and German) 


SMITH, C. W. Three characteristic sketches (b) .. ee 
Ophelia, Mazurka (b) aa ee ee 
SPINDLER, H. Slumber Sweetly (b)  .. de ee 

SURENNE, J.T. Bijoux Operatiques (a or b) : 
No. 1. Batti, Batti .. oe ee 
2. Ahperdona .. de +e 
8. Il mio tesoro .. oe oe 
4. Voi che sapete ee ee 
5. Dove sono... ee ee 

6. Sull’ aria . 

THALBERG, 8. Dal tuo Stellato (Extrait de « Mosd ) (c).. oe 
Study in E flat major (c) ee 
TONEL, L. Spray of Ocean (b) .. ee ee ee 
Babbling Streams (?)) a os 04 


VOGLER, E. Die Grotte (b) ame “- 
WOLLENHAUPT,H. L’Esperance (b) .. ve 

Mars, Grande Marche (c) .. oe 
Héléne, Valse (b).. oe ee 


PIANOFORTE DUETS. 


” ” 
” ” 





DIABELLI, A. T'wenty-cight, Progressive melodious exercises in four 


books : (a) 
Bx. 1. Exercise in C major and minor .. 
2. 4, in F and G major or minor 
r »  D major and minor ee 


»  Aand E major and minor 
FAVARGER, R. I tS Grand Duo (c)_.. oe 
La Sonnambula, Grand Duo (c) .. 


JAELL, A. et, M. Marcia Alla Turca, from Beethoven's Ruins 


Athens A ae ee ee oe 


DANCE MUSIC. 


QUADRILLES. 
Bon-Bon, The (Illustrated) ee ee ; 
Chilpéric, The do. oe os P 
Crystal Fountain, The .. ee oe ee 
Winter Nights, The ‘is aa ’ 
WALTZES. 


Azalea, The fe 
Blue Bell, The 


(Illustrated) . 


Christine Nilsson, The (do.)  .. es | C. H. R. Marriott 
Chilpérie, The (do) oe oe F. Musgrave 
Fairies’ Greeting °° 
Magic, The (Illustrate d).. oe eo 
Rose of the Alps (do.) .. - és 

GALOPS. 
Brigand, The .. os me 
Bridal Bells, The ae Se éé H. Millars 

' Chilpéric, The .. ¢e +e ee .. ©. H. R. Marriott 

Delight of the Ball és és 90 ee 
Squib, The oe ee oie os ee 

POLKAS. 
Genevra, The .. «o ée ee +» W. Hemingway 
Little Pet, The .. ee ee ee ee ; 
Morning Star, The de ea oe .. W. Hemingway 

SCHOTTISCHE. 


Evening, The .. ee oe se oe W. Hemingway 





London; CRAMER & CO, LIMITED, 201. REGENT STREET, W. 
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IMPORTANT SAE 


MUSICAL COPYRIGHTS AND PLATES. 
MESSRS. PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 
AT THEIR GALLERY, 47, LEICESTER SQUARE, W.C., 


On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 
Messrs. CRAMER AND CO. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ASSEMBLAGE OF THIS CLASS OF PROPERTY EVER OFFERED 
FOR SALE, 


AND COMPRISING THE POPULAR 


Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND oneee COMPOSERS ; 
THE COMPLETE SERIES OF CLASSICAL WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER: 
FAVOURITE MODERN SONGS AND PIANOFORTE MUSIC 


BY ALL THE MOST EMINENT WRITERS OF THE PRESENT DAY ; 
ETC. ETO. 


Catalogues are preparing, and will shortly be issued. 























NOW READY. 


THE LADY OF LORNE 
WEDDIN G ALBUM. 


A HANDSOME SOUVENIR OF THE APPROACHING MARRIAGE OF THE 
PRINCESS LOUISE. 














a ad l s a 
THE LADY OF LORNE QUADRILLBES.....M*‘Auister 4 0 | ROYAL WEDDING MARCH ...... Arruur §. Sutzivan 4 0 
(Beautifully Illustrated with Portrait.) WEDDING. Deseriptive Ph ai ade J. Pammau 4 0 
THE LADY OF LORNE CALEDONIANS...... Barratr 4 0 LOUISE. Wedding Divertimento nodciin'nS A M. Mupie 4 0 
(Beautifully Illustrated.) Jntroduction—“ Wilt thou be my dearle ?”—“‘ He's o'er the hills that I lo’e 
well” —Bagpipes—‘‘ Campbells are comia’”—“‘Come haste to theWedding” 
THE LADY OF LORNE LANCERS .........4.. Goprrey 4 0 pry let the merry bells go round”—Benediction—‘‘God save the 
et any ECHOES OF INVERARY ....cescsssesesseJ F. Suurson 4 0 
THE LADY OF LORNE WALTZES ............ Goprrey 4 0 — Fen peeps Bee om tao Capt a ee ~_ 
(IUustrated.) home life—Greeting—" Let’s haste to the Wedding ”—Ceremony— 
““ Wedding March ”—Proclamation—Wedding Festivities, Reels, and 
THE LADY OF LORNE GALOP  ......seeeseees Goprerx 8 0 erent. pn pe emninpe cpt : 
(IUlustrated.) ; eee BRIDE OF THE ISLES. Song...Anruur 8. Suxuvan 8 


 y 





An ornamental Cover printed in Colours accompanies the Complete Set. 





London: CRAMERS, 201, BEGEn? oma W. 
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